A Conversation with Jerry Miller of Moby Grape
by Frank Goodman (6/2007, Puremusic.com)

It'sa strangetwist of history tha thetightest groupin theBay Area scenearoundthe
explosve era of 19667 became the mog forgotten, because they didn't stay aroundthat
long: Moby Grape Mog agree tha the promotion of the group was way over thetop and
ineffective (releasing five singles at ona) consdeing the countercultural timbre of the
time, andtha strongest debutin the psycheddic era by far was tragically bobbled. They
unfortunaely didn't cut another disc tha lived up to thefirst, and broke up afew years
down theroad.

Guitarist Jerry Miller did notcome out of thefolk tradition, unlike key members of the
Jefferson Airplane, The Grateful Dead, and Quicksilver Messenge Service. He did,
though,have strong County roots and influences, like out-of-towners The Byrdsand
Buffalo Springfield. In fact, somebodysaid (I thowghtit was Jerry, buthedidn'tconfirm
tha) tha Moby Grapewas "The Byrdswith The Blues."

Skip Spence (often lumped in somewha with Syd Barrett and Peter Greene because of
his mental anomalies and difficulties) did come out of thefolk movement. He'd drifted to
thebay area after themilitary. He played drums on the Jefferson Airplane debut
(Jefferson Airplane Takes Off) and then in the Grape he stepped out as afrontman and
rhythm guitarist, and the author of "Omahd' ("Listen My Friends') ther biggest song
ever. As Jerry pantsoutin ourinterview, Skip aso co-wrote thegreat single released on
the Airplanés classic Surrealistic Pillow dbum "You're My Best Friend." Spence got
hogitalized for six months after taking afire axe to Peter Lewis doorona speed run;
uponhisrelease, hegota small advance from Columbia, boughta motorcycle and went
rightinto a Nashville studio to cut his 1969solo record, Oar, acommercia flop but a cult
classic. It was recut as atribute record with Robert Plant, Beck, Tom Waits and many
other luminariesin 1999called More Oar. Spence died beforeitsrelease, in thesame
year.

All themembers of Moby Grapewere great songwriters and singe's. Peter Lewis played
second guitar (heistheson of actress Loretta Y oung), Bob Mosaly the bass, and Don
Stevenson was on drums. There have been anumber of reunionsover theyears, with
variouslineups Current attempts feature al surviving members, which makes the new
Columbia/Legacy compilation, Listen My Friends!, dl the more poignant. Thisistruly
rock androll history: akey groupand a benchmark release from the San Frandsco Sound
tha changad mudc and the county, nay, theworld, forever. Check outtheclipsonthe
Listen page and enjoy this conveasation with oneof the great West Coast guitar players,
Jerry Miller. He's still playingin his naive WA state, and hes still gotit.

Puremusic: | was very tickled, as amassive Grapefan, to hear tha Legacy isissuinga
brand new Best Of, Listen My Friends!: the Best of Moby Grape.

Jerry Miller: How aboutthd, right?



PM: Oneof thegreatest San Frandsco bandsever, notjud in psycheddic, peiod.
JM: Wéll, thank you. That's nice to hear, Frank.

PM: When | think aboutthos days, "Omaha' is till, to me, oneof themog urgent,
exciting songsof tha whole psycheddic period.

JM: Yeah.

PM: | mean, don'tyou agree, there's something about tha grooveand about that sound?
JM: Yeah. | do. | did alecture kind of thing at San Francisco State. And David Suzuki,
the professor there, he played, for example, some really lightweight stuff fromL.A., and
hesaid, "Then it changad,” and heputon"Omaha"

PM: Wow.

JM: Andtha wasreally cool, because it had alittle bit of har onit.

PM: Andthen ontheother hand, "8:05" isoneof the greatest bdlads of the'60s

JM: It was a pretty one wasn'tit?

PM: | mean, | think of it really in the same breath as"Today,” from [The Jefferson
Airplane] Surrealistic Pillow. Y ouremember tha song.

JM: Oh, you bet | do. Y eah, because Skippy had thesong"My Best Friend" ontha one
Surrealistic Pillow. [SKip Spence, tha is.]

PM: Oh, right, that's Skip'stund Oh, that was a great song,too.| forga tha was Skip's
tune

JM: Youbecha

PM: | read somewhere tha the Grape were the Byrdswith the blues. Was tha your
deinition?

JM: Yeah, | guessyou could say tha. But the Byrdswere thefirst band tha | heard tha
made me say, "Hey, | could play with other guitar players.”

PM: Right
JM: Before tha | didn'thave anything to do with another guitar player.

PM: Redly? Because you were more of ajazz guy or ablues guy?



JM: | was playing mogly organ trios | jus lovethat, and | still do.
PM: Oh, yeah, to get agreat B3 player behindan L5, oh, my God.
JM: Oh, yeah. Yeah, and kick back and be cool, it'sreally fun.

PM: [laughg Andthe Grape were a much more explosve band than, say, the Airplaneor
The Dead, wouldn'tyou agree?

JM: | would, yeah.
PM: They were both much more laid back outfitsin comparison.
JM: They bath played very nice, beautiful mugc.

PM: Andthe Grape had tha essentia differencein ther persondity than any of theother
Bay Areabandsof that time, don'tyou think?

JM: Yeah, we had kind of amish-mash there, for sure, butyeah, we were all pretty
strong.

PM: Andyoubeang,in my mind, aquintessential L-5 player distinguished you fromthe
pack in temperament and sound.

JM: Well, thanks | did have adesire to learn howto play thething.
[laughter]

PM: Garcia and some of the other great Bay Area guitar players came from thefolk
movement. Did you come up tha way?

JM: Not at all.

PM: Youcame fromadifferent angle, didnt you?

JM: Right, | didn'tcome upfromthat at all. My initial kick-off, | think, was Link Wray®
"Rumble," and tha sort of thing. I'd play tha at two o'dock in themorning, and my
grandmawould get out of bed and come outthere and say, "That's a sweet little piece.”
Sheredly liked tha.

[laughter]

PM: [laughg So whee were you growing up?What town were you growing up in?

JM: | grew uprighthere where | am now, jug afew blocks away, in Tacoma



PM: What's tha like beng back in your hometown? That's gotto feel interesting.

JM: Oh, it's pretty cool. | gotthebeach here. | gota bird dog and awee little hous. It's
pretty cool.

PM: Andisit jus you andthelady or--
JM: Yeah.

PM: Beautiful.

JM: | got somebodyto arguewith.
[laughter]

PM: Andwha'stoday all about? Are you playing many gigs? Are you writing many
song®

JM: | am writing songs | recently wrote areally goodonecalled "You Did Wha You
Said YouWouldn'tDo." Andtha'sagoodone And | wrote onejud before tha called "
Don'tLoveYouRight" | wasjug making up amelody when you caled. | probably stole
it somewhere.

[laughter]

PM: Who are you playing with these days? Who are your running partners?

JM: I'm playing with a drummer named Tom Murphy, and abass player named Kim
Workman, alittle trio up here. Tom Murphy playsreal goodsecondline, New Orleans

PM: Right

JM: Andthebass player, hes everywhere. He's got the whole thing down. Electric,
standup,theworks. Sometimes we do jus a duowith the standup.Tha'sfor thesod ety
parties.

PM: Wow. Is anybodyshooing any video of this stuff, or wha?

JM: No, notyet. But| should dotha, my little white-hared self. Put on the suit and go
down there for theparties.

PM: Redly? Youcan dotha gig? Go down there and do the Sodety Hill thing.
JM: Oh, yeah. Yeah, | do"Misty" and--

PM: Yeah, because | remember you knew all thejazz standadsand all that stuff.



JM: Yeah, | loveto play those. | still have my old Bassman [Fende amplifier] tha |
boughtbrand new in 1959

PM: Really? | worked with Mesa/Boogie alongtime, certainly that Boogie circuit [notto
mention the Marshdl] came right off the Bassman.

JM: Yes, it did. | remember Randy [Smith, the maverick founde] up there.
PM: Yeah. | worked with Randy for many, many years.

JM: Well, then you knew Haggety, too then?[The iconic guitarist of theBay Area
greats The Sonsof Champlin ]

PM: Sure. | know Terry Haggety very well.
JM: Me and Haggetty play, man, it'sreally fun.
PM: So do you know Steve Kimock, too?

JM: Of course.

[We digressed briefly here about The Goodnan Brothers and Steve Kimock, aswe'd
played agig or two with the Grapein our early daysin SF, in the'70s]

PM: Asidefrom Skip'ssad passing jug before themillennium, can you tell me what the
other guysof theorigind band are doing?Where is everybody?

JM: Well, Bob Mosly isdown in Santa Cruz. He's got a nice place. He's got anice wife
named Connie.

PM: He playsalot, till, right?
JM: Oh, yeah, heplays. We're Moby Grapen. Were doing tha Monterey Pop Festival.

PM: Oh, yeah. | saw tha there was goingto beagig in Petaluma, CA, istha gangto
happen, at McNairs?

JM: Yeah, | hopeso. | mean, The Grape, at times seems a bit squirrelly. [laughg
PM: So wha's Peter Lewis doing?
JM: Wéll, there you go.

[laughter]



PM: Tha'sthe $48000question.

JM: Yeah. Peteis doing quite well. He'sdown in Solvang. He's writing, hes got his
musdc going.

PM: Istha a Californiatown?

JM: Yes, itis. | thinkit'sinthe SantaY nez Mountins jug up from Santa Barbara.
PM: So hés playing musc, too.

JM: Oh, yeah. Well, we've been rehearsing.

PM: Oh, tha's great.

JM: At Modey's hous, right near Santa Cruz.

PM: Andis Don Stevenson playing?Or who'splaying drums?

JM: | jud talked to Don. Donis playing.

PM: Beautiful.

JM: Yeah, hésaso doing his busness, it's this time-share kind of thing. So hes been
down in Mexico for awhile.

PM: Do you knowwhere helives down in Mexico?

JM: Well, heésback now. He was down in Zihugango , or somewhere.

PM: Oh, Zihuaango, tha's a nice town.

JM: Oh, yeah, hetravels. He spent the nasty winter down there, that sun of agun
PM: Oh, tha'sahdl of anicetown. Youever see the movie Shawshank Redemption?
JM: Oh, yeah.

PM: Wéll, tha'swherethey end upin theend, Zihuaango.

JM: Oh, boy.

PM: Tha kind of madetha town famous

JM: Tha isnice.



PM: Have you seen the cool Moby Grape videoson Y outube? There are alot of good
ones.

JM: No, | haven't I'll have to dotha.

PM: | saw oneof aMichael Douglas show--

JM: Yeah, | gotacopy of that show.

PM: --where heintroduaes you as the Moby Grapes. Tha was hilarious
JM: Yeah, tha'sfunny.It's great.

PM: And Skip isreally funnyin tha clip, hés such aham.

JM: Yeah, wha elseisfunny,too,is after we were doneplaying, Mike Douglas came
over and he says, "Why you gotto play so f***n" loud?

[laughter]

JM: And tha was nothing compared to wha we could have done Mike.
[laughter]

JM: Yeah, man. So Donisupin Canadanow.

PM: Oh, readly?

JM: Yeah, helivesupin Vancouve.

PM: Oh, yeah, what aplace.

JM: Yeah, hehasbeen livingupin Whistler.

PM: Istha a Canadian town?

JM: Yeah, it'sabeautiful ski area. People come fromall over theworld there.
PM: Back then, orin theyears tha followed, were you very friendly with other members
of the San Frandsco psycheddic band seen, the Airplane or The Dead, or any of thoe?
Was there much co-mingling back then?

JM: Jug Jerry, yeah, pretty much.

PM: He was a pretty friendly guy.



JM: Yeah, hewasrealy friendly. | think that was oneof thebig chams of the Grateful
Dead, was Jerry Garcias amiability.

PM: Yeah, and such amuscal soul. Heredlly liked to jam and liked to play and liked to
hang out

JM: Yes, hedid. Hewas arealy goodguy. He was basically responsble for usstaying
in Cdifornia

PM: How s0?

JM: Well, we went down to a place called Hunters Innin Santa Maria, and it was '64 or
'65--probably '65. And we finished a gig down there, and we didnt have anything left to
do, so we were headed back up to Washington. And we had an old Corvair and atrailer.
Andwe stoppael at this place jug out of nowhere in Belmont caled Inn Room and the
Warlodks were playing.

PM: Wow!

JM: Andwe jud stopped in to have something to eat, and we heard this band playing.
Andwe wentinthere. And | started talkingto Garcia. We said, "We're headed on our
way home." And hesaid, "No, youre not"

[laughter]

PM: "No youtre not'!

JM: So | think | gothomein '95.
[laughter]

JM: So, yeah, we stayed at this beautiful Victorian, al of uslived there, on Ralston
Street in Belmont with these bartende's. Andwe'd go up to thelnn Ranch andjam. Had a
lot of cool people around There was Neal Cassady.

PM: Wow.

JM: We gotto meet everybody. We still hadn't gatten the bar scene out of our craw yet,
so we were doing the Dragona-Go-Go. Then we got wind of wha was goingon at the
Avaon and Long$oreman'sand the Fillmore. And we said, "Okay, well, that's enoughof
tha." So wejud patied for alittle while and the organ player went home up to Seattle.
And we kept the sax player with usfor awhile, and we started doing a few more clubs
But dowly but surely we got--me and Don, who were in the Frantics, gat Modey. We
heard him play, and hewas playing with Jod Scott Hill. And we got him, then hetook
off for awhile and met Peter. And he came back up and we all met Skip, and kaboom



PM: Wow.

JM: Yeah. It was Garcias fault.
PM: All hisfault. That's amazing.
JM: Yeah.

PM: Have you ever consgdered, or have you ever started writing a bookaboutthis
colorful life you'veled?

JM: Yes, | have. Asamatter of fact, | liketo turn on my little recorder and jud Sit there
andtell stories. | think it would go over pretty goad. Aslongas| don'ttell thewhole
truth.

PM: Y eah. Some version thereof.

JM: | have to keep it down alittle bit for the Santa Cruz days.

PM: Y eah, because | mean, you're asurvivor, notonly of theband'scrazy years, but
many of thelater years were equdly wild, since | was onthe West Coast in the'80swhen
everybodywas going nuts.

JM: Oh, the'70swere even nuttier. But it was alot more fun than now. | mean, wha can
you do. Now they have your name and address, man, and they look up your name and
address all thetime. We even have, bdieveit or nat, thelawn police here.

PM: Thelawn police?

JM: Absolutely. Oh, they tell youyou gotto keep your lawn unde seven inches--

PM: --and you can't have any pink flamingoes onyour lawn and stuff.

JM: And seeif you're up at night.

PM: Andseeif you're up at night?

JM: Y eah, anything sugpicious

PM: Oh, man, tha soundsway worse than it is here. | mean, here they try to tell you
whd color to paint your houg, butthey don'tgiveadamn if you're up at night.

JM: Yeah, well, | may bealittle suspicious because | am up hdf thenight

PM: Yeah, right, of course.



JM: But if they're gaing to beover looking at your lawn and stuff, wha's next.

PM: Y eah, lookingin yourwindow.

JM: Yeah. Andif your car isupto dae.

PM: Wow. The people in my naghbohoodflippel out because of thiskind of stuff, and
they all started putting pink flamingoes onther lawn, like sometimes up to 20 or 30 of
them.

JM: Youknowwha? Tha'sagoodidea. Youjud opened thedoorto something.

PM: [laughg It looksreally funnywhen yourideby.

JM: Yeah. Well, doggonat, tha'swha I'm goingto do. And I'm going to tell my
friends too.

PM: Sotell me, are you what you'dcall a spiritud dudeat all?

JM: My faith will lead me through

PM: Wow. In any specia way?

JM: Wdll, it's the church of thewoodsand water.

PM: Right, it'snaural things

JM: It's my own hona, you know, truth, jugtice, and what used to bethe American way.
[laughter]

PM: Right, my American way. How aboutreading, Jerry? Do you make time to read?Is
tha pat of your routine?

JM: | read for information. | read the New Y ork Times every night | also read books
like Custer. Reading abouthim haingwigs | usudly have some kind of abookgoing.
My lady Jo'sabig reader. Our place isfull of boolks.

PM: Wha are you listening to these days?

JM: Oh, let'ssee. Wha havel got? Yesterday | was listening to Jim Pog. Are you hip to
him?

PM: | don'tthink so.

JM: He'sreal good He's been writing songsforever.
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PM: Ishethetelevisonwriter?

JM: No, tha's Mike Pog. But Jim Pog is doing this thing on Mark Twain, because he
looksjud like him. Here'slet's see, it's called The Laughing River.

PM: Oh, yeah, we're goingto link to him in theinterview, for sure.

JM: Yeah. Tha would bereally cool. And | want to play some guitar with him, because
he comes up fromthefolk thing. And heknew Jerry, I'm sure.

PM: Right

JM: Yeah, | knew al thos guys Dave Nelson and Marmaduke JohnDawson. [New
Riders of the Purple Sagg

PM: How would you describeyour lifestyle today, Jerry? What'sit like where you are
today in yourlife? Yourunning had, or chillin'?

JM: No, I'mnotat al. | ridemy bike alot. | ridemy bike, try to keep my car running, try
to get therent pad, hoping | can get outof here, do alittle traveling.

[laughter]

PM: Wéll, I'm goingto try to get outto the West Coast, man, and catch oneof these
shows of yours.

JM: Wéll, if youdo,youga to give meajingle, Frank.

PM: | will. AndI'll let you know when we putthisinterview up.

Goodtaking with you, brother man. Thanks and I'll see you outonthe West Coast
before long.

JM: You're welcome, Frank. | enjoyed tha. Take care.
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