A Conversation with Nick Seymour of Crowded House
by Frank Goodman (8/2007,Puremusic.com)

| was as excited as any grown up popfan might beto hear recently of a Crowded House
reunion, andthefirst albumin fourteen years. Temple of Low Men and Woodface were
prime candidates for CDs to wear outin many people's collections certainly ours.

Thereunion came togeher over aNeil Finnrecord tha gotband-y, and everybody heard
it. Nick Seymour, theorigind bassist, was on hand, and several studio drummers. The
abumstarted with Ethan Johnsproduang, and later Steve Lillywhite camein to dothe
last two tunes tha turned into four. When Finn and Seymour realized where this session
was going, they rang up Mark Hart, whod been an integral pat of theband onthelast
two records They picked up L.A. drummer/produer Mark Sherod, and the game was
afoot

Thetragic suicideof origind drummer Paul Hester in 2005is something people never get
ove, butthe band has moved on to making more great musc. The spirit of Hester runs
througha numbe of songstha, athoughthe spark of theband'szenith is ever present,
are marked by an inevitable gravity tha no oneescapes. But the groovegoes on, and the
tunesring true and aworld touris undeway.

| was surprised to hear that | would not be speaking with Neil Finn, butwith the cheeky
origind bassist Nick Seymour, who was very accommodaing in every way. Heisalso
the outrageouspanter whose work appears on CH covers, and a producer in hisown
right When you catch theband onther globd attack, hiswork may bein thelobby or
ondage, so watch for tha.

Time On Earth is cause for celebration, and there's not amoment to bewasted. Ladies
and germs, Nick Seymour of Crowded House.

Puremusic: It'sahgppy day when a new Crowded House record appears.
Nick Seymour: Oh, good

PM: It'sbeen so long,and it soundsso great.

NS: You'vehad a chance for listening, then.

PM: Oh, yeah, many times. And it's such a satisfying record. | mean, it'sthefirst onein
14 years, right?

NS: Yeah.



PM: Wow, so tha's gotto bean incredible feeling. And al the classic songwiting and
thesoundof Crowded House isin full effect, athoughthe moodis alittle more serious
isthat fair to say?

NS: Yeah, | mean, | guessit dependsontherecords tha you compae. Areyou familiar
with thelast studio record?

PM: Yes, tha'strue not so seriouscompared with that.

NS:. Together Alone, which was our last studio album, | listen to and find it sometimes
quite dark sounding, and yet it had songslike "Distant Sun" onit that were regarded as
sort of classic Crowded House. But when | listen to tha it aways seemsto me tha
because people can remembe such upbeat singles from Crowded House on all four
studio albums, when they hear a collection of songsthey have to re-jig ther awareness of
wha type of bandwe are. It'shard to define usas a category, butonethingwe do haveis
melancholia. And | think we've always been a band that playsin minor keys.

PM: Right
NS: Butit'sjug tha we are remembered for songssuch as "Weather With You" tha's got
abig chorusat theend of it, or asonglike "Something So Strong" But "Don't Dream It's

Over" iskind of adark sounding song,butit has a sense of optimism in thechorus

PM: Right In severa of thos so-recalled upbeat songs there are plenty of minor chords
in theverse tha open up onthechorus

NS: Yeah, abolutely. Tha's posible. And "Four Seasonsin One Day," it'sa kind of very
mellow, reclusve, someday, rainy day kind of song, and yet some people say, "It sounds
so summery." We're festooned with contradictions

[laughter]

PM: Fantagtic. | can tell youfor sure in the hundedsof interviews I've done I've never
heard that word in an interview. Thank youfor that.

[laughter]

PM: Andyou'reright, it's notas much a question of gravity or Seriousness, pe se, asitis
melancholia, which istheartist's prerogdive, and everybody's

NS: Yeah. It'stha lovdy area between laughter and tears.
PM: Right

NS:. And sometimesit can bedescribed as a "hgppy hangove™--



[laughter]

NS: Because some of it islike, "I really do have to curb my drinking every now and
agan, and I'm aware tha I'm going to g&t an incredible hangove thefollowingday." And
sometimes | think to myself, "Ah, by God, have another mojito." But sometimes |
actudly stop, and start drinking water because, "Oh, | don'tknow if | could deal with a
hangove." But there are times when ahangove can actudly beyour best friend. Some of
your best ideas--

PM: Hangove's can beso hunbling.
NS: Yeah.

PM: Youknow howit is with advance copies of records theworst patistha | don't
have your art, first of all.

NS:. Oh, okay. All right Well, there'sawhole magical kingdomtha [laughg youte not
pat of yet.

PM: Oh, really?[laughg
NS It's hard to describe over thephone
PM: How did you come up with wha it is?

NS: Well, thecover isactudly an urban landscape tha's been created out of an editorial
fromtheMelboume newspaper, The Age, lots andlots of printed text. Andtha formsthe
shgpe of adowntown urban landscape And there is a serpent tha is holdingaman in his
mouth and shaking him, almog like a Godallakind of sea creature. Then there'satree
growing outof oneof the buildingstha's like oneof those Roman cypresses tha you see,
oneof thos fir-typetrees, pinetrees tha you see in Rome tha is aways depicted as the
tree of lifein theold pantings

PM: Right
[laughter]
NS: Soitisworldswithin worlds And we can gothere if you'vegotthetime.

PM: It'sinteresting to hear an artist talk abouthow he came up with thework that's on
therecord when therecord itself isnat physcally available, thanksfor tha.

NS: A big pat of Neil'slyrical obsessionscome from impressionist visionsthat hehas,
where he gets an overview of something tha has some resonance to it, and with acluger
of words depicts theimpression of amoment, and hedoesn't particularly--if alyricis



becoming too--wha's the word--too specific, too narrative, hemightactudly try to
shroudit in some kind of podic place tha--

PM: "Zoomout," asthey say.

NS: Yeah, exactly. | try to do the same with wha would be an appropriate cover,
appropriate artwork to go with that overview. Andwhen you come and see usplay live--
we're touring in Augug/September in theU.S.--

PM: Oh, I'll bethere.

NS: Andwe've gotalot of my artwork--alot of the albumartwork is goingto come aive
onstage

PM: Oh! How exciting for you!

NS: And somehow it will make sense. Yeah. I'm excited. [laughg | think sometimesit'sa
pan in the ass, because thingsalways have to beready at the 11th hour, you know, "I
haven't started yet. When does it need to beready? Oh, Tuesday, oh."

PM: "But we're rehearsing” [laughg--yeah, right

NS: "Andit's Saturday night, and I'm drunk."

[laughter]

PM: | lack credits with these advance copies. Do you know all aboutsongwriting credits
for thisrecord?Is tha something youre completely conveasant with?

NS: Yeah.
PM: Isit al Neil? Arethere acouple of co-writes? Are youin onthewriting?

NS: There are a couple of co-writes. Thesong"Silent House" is a co-write with the Dixie
Chicks.

PM: Right, of course, they cut tha.

NS:. Yeah, the Dixie Chicks track is also a collaboration with JohnnyMarr from The
Smiths andtha isasongcalled "Even a Child." Andthereisasingle tha we have out at
themoment, "Don't Stop Now," JohnnyMarr is playing on tha track. He'd berecognized
for his guitar playing.

PM: Yeah, hestandsout

NS. Ethan Johnsproduced theabum, or the majority of the record.



PM: Ah.

NS. Andthen there was a subsquent four tracks tha were recorded at RAK Studiosin
Londonwith Steve Lillywhite produang.

PM: Great.

NS: Andaproducer isacollaborator, so there'safairly congstent style throughthe
record, in terms of thesounds But there's a subtiety between tho< last four songs subtie
differencesin the style of thelast four songs

PM: | would think tha the persondities of Ethan Johnsand Steve Lillywhite were pretty
different, were they not, as studio personas?

NS:. [laughg They are totally different. There's one moment on "Even a Child," Neil was
doing aguitar solo. And we listened back to theguitar solo--it was in the control room-
and we listened back to theguitar solo, and we coud hear this strangesoundof magpies
squedling rightin themiddle of the soundtack. And we're like, "Wha--what did you play
there? How--how isit making that noise?' And we suddenly--we soloed it, and realized it
was Steve Lillywhite yelling, "Hooray!" And it was caughtthroughthe pickup of the
guitar, and went onto tape.

[laughter]

NS: So hésthe sort of guy tha screams alot when hesin the control room, screams
"Hooray!" and "Fantastic!" and "Stop! Stop! Tha's horrible!™

[laughter]

NS. Hereadlly speaks his mind. He'sa great, great producer. | mean, heéslegenday, and
heslegenday for areason. Ethan Johns ontheother hand,isavery handson producer.
He'll pick up an ingrument and actudly come into the studio and record with you.

PM: Ah. Yeah, and | think heésvery toney ontheboad, and very goodat getting sounds
and al tha, very engineering oriented.

NS:. Yeah, extremely. I've never experienced athree-mic drum sound.Like he had three
mics on thedrumkit, and thetotal soundof the drums from three microphona was
extraordinary.

PM: Three, total, isall heused?
NS: Yeah--actudly four. There was a kick mic. | mean, hewould have akick drum mic,

but the other microphona were ambient mics placed aroundthedrums. If thedrummer is
playing to thesoundof theroom tha's thetonethat should go to tape



PM: Right

NS: | think tha's hisjudification, and it actudly works.
PM: Wow.

NS: It worksredly well. HE'sareally clever guy.

PM: Yeah, and | hear agreat guy.

NS: He comes from atradition, though.His father is Glyn Johns and hisundeis Andy
Johns aso ahugeenginear and producer. [Andy was Eddie Kramer's second engineer on
classic Hendrix albums at the age of nineteen. His hugecredits are for engineering, buthe
also produced many recordsof note] | get thefeeling tha Ethan grew up with quite a
competitive legacy fromunde and father driving him forward.

PM: Isit thetouring band onthetracksin genera? | mean, isL.A. drummer Matt
Sherrod ontherecord?

NS: Yeah. Wha happened was, hdfway throughtherecord, Neil and | had realized tha
we're starting to soundlike aband. So we gave Mark Hart acall, who'dwe played with

onthe Woodface dbumand the Together Alone album he had aso toured with ussince
the second studio album So heéd been an integral pat of Crowded House. We rang him.

And we realized that we needed to find a drummer, because there was a deficit there with
respect to Paul's passing, and also thefact tha Ethan had played drums on so many of the
tracks. And another guy, Ricky Goodh--we'd had Joey Waronke play drums on our first
session. So we knew we needed to form abandto beableto say, "Let'stourthisasa
band. Let's basically reform Crowded Hous." At acertain point, it became obviousthat
tha'swha we were doing.

PM: Andwha an exciting point that had to be

NS: Yeah. All of asudden it was sort of like crossing into acreative threshold, realizing
tha you'vepushed througha threshold, and youtre suddenly admitting something tha--a
lovetha dare nat spesk its name.

So that's when we auditioned abund of drummers. We foundMatt in LosAngdes, and
we then went onto London,and we recorded thelast four tracks with Matt playing
drums, and Steve Lillywhite produang. Andwe really only thoughtwe needed an extra
two tracks, butwe gotfour, jus because we were onfire for aboutfour days, we jus
suddenly redly felt this burst of energy having Matt onboad. Andhésaredly, redly
creative pasonwho'sdonealot of produdionwork himself over theyears, and co-
writing. He worked alot with Macy Gray. And hes obvioudy played with Beck, but tha
has been as a sdeman.



PM: Right Intha little live clip onthe band'ssite, he comes off asareally cool dude
like agreat peson.

NS: Heis, yeah. He'sachamingman. He'sgota great smile, an inaredible silhoudte.

PM: Andhesavery goodhitter. He's gota nice feel for the material, which is of course,
everything.

NS. Hedoes, yeah. Yeah, thedrumsjus disappear to me. When we're playing on stage,
I'm never thinking aboutthe drums. Every so often | sort of go over to catch hiseye if
we'rein asection of asongtha isingrumental, and we can take it to the next level. We
read each other really well. He'sa goodjamming drummer.

PM: Now, since theband'sso-called demise in '96--certainly it turnsout to be
prematureN

NS: [laughg

PM: --what had your creative life foundyou doing? Wha were you up to?

NS: | had moved from Melboumeto Dublin, Ireland, and took up residency in thecity of
Dublin, and sort of set up astudio with a couple of other guys And| produced aband
called Bell X1, which isthe same name as the plane tha brokethe soundbarier. They
have three albums out | produced thar first album They're possibly the biggest bandin
Ireland right now in terms of popukrity. They'rearealy goodgroup.But they haven't
broken outside of Ireland, paticularly. They've had a bit of play on publc radio out of
LosAngdes, | know, and New Y ork.

Anyway, | produced their first record. | produced anumber of other bits and pieces that
have been singles or four-tracks for bands atrack here, atrack there. I've donefilm
soundtacks, but nothing of great success in respect of thefree market. | did arecord for
Universal Idand last year, tha's a combinaion of alot of Irish artists, induding The
Thrillsand The Frames and Bell X1.

PM: Right Andyoute probably always panting.

NS: AndI'm panting.|I'm panting upastorm. | think I've gotonein meright now.
PM: Wow.

[laughter]

PM: Yes. It'sthebeautiful creative life of theartist.

NS: Look, | pinch myself. Every morning | do. [laughg



PM: Absolutely. Wha possesses a Melboume guy to moveto Dublin? What was the
impeusthere?

NS: | always wanted to live in Europe Andwha's great aboutlrelandis they speak
English and it's not England.

[laughter]

PM: All my grandpaents are Irish, so | think that's funny.

[laughter]

NS: I'm notsure wha theplanis. It's posible tha oneday | woud move back to
Audradia My girlfriendand| still haven't had children, and we're planning ontha, and if
we did there'sa possibility of moving back to Audraliafor the suppot of thefamily and
al tha.

PM: Have youbeen togdahe alongtime?

NS:. Yeah, we've been togeher about10, 11 years.

PM: Wow. Shés seen thewhole dedl.

NS. Shésalittle bit younge than me, so sheés notbanging onthedoa saying, "My clock
isticking."

PM: Exactly.

NS:. "Fertilize that egg, you bastard!"
[laughter]

PM: Yeah, right

So it'sinteresting, after al theearly hubbub at least in some areas of the press, about
whether theband was Audraian or from New Zedand, tha nowit's hdf American.

[laughter]

NS: Right, yes. Now it'stheweirdest thing, we don't technically qudify as an Audralian
band anymore! When Paul was dive, it was Nick and Paul were Audralian, and Neil was
from New Zealand. So we qudified for all the Audralian musc awards And New
Zedand, of course, claimed usas a New Zealand band because there was a Kiwi. But
since we'vereformed, Neil isaKiwi, Nick isan Aussie who'sgoing to an Irish passport,
and Mark Hart and Matt Sherrod are both Americans



PM: Can you guyswin a Grammy now?

NS: Yeah, we could! Let'shope Well, wha's amazing aboutthe Grammysisthey don't
discriminate as to your county of origin.

PM: Of course they don't right

NS: | quitelike that. Tha's probably theonly thing | like aboutthe Grammys. Therest of
it sucks.

PM: | can't even watch it.

NS. Except tha they gave theDixie Chicks areally goodpa ontheback last year. |
thoughttha was fantastic.

PM: To say theleast. | mean, they jus seemed to win everything.
NS: It was amazing tha there wasn't a single nomination in thecounty musc awards

PM: Yeah. | livein Nashville, so | knowfrom whence you speak. And it'syeah, it's
unoongionale, redly, yeah.

NS: Yeah.

PM: The small-mindedness of county radio, Clear Channd, and Nashvillein geneal is
never to be undeestimated. It's astonishing.

NS: Incredible.

PM: So wha arethemusca brothers up to, bath Neil's brother Tim and your brother,
Mark?

NS: Tim hasanew dbumout called Imaginary Kingdom. In fact, | think hedid tha in
Nashville.

My brother Mark has gota new abumcomingoutin Audralia called Westgate. And |
think it's coming outin Canadaas well. He'sgotabit of agroundsvell of interest up
there.

PM: Wow. And will it come outunde his name or a group name?

NS: Yeah. Yeah, it'll beunde Mark Seymour.

PM: Cool.



So Crowded House has always been known for making tha connection with the audience
tha is so important, even in big shows. How istha done would you say?

NS: It'sjug onefootin front of theother, really. | mean, we jud play to theroom So if
there's some kind of resonant vibrationin theroom wel'll try to mineit, findit, and then
try to exploit it. We're dways changing the set from nightto night There will often bea
theme tha we sort of come up with in thefirst couple songs or the gae tha we seem to
go back throughduringthenight But | think it'sreally jud to try and make everything
memorable, so tha down thetrack someonewill come up to you and say, "Oh, | saw you
in Nashville. Tha was the night where you were discussing whether a cabbageisindesd
avegetable or alegune.”

[laughter]

PM: Indeed. Yeah, jus make everything new, and make it tha night, and jus find away
to theroom.

NS:. But these days, of course, mog places have gat WiFi and people can sit there with
thar persond Blackberries and look up on Wikipedia whether alegumeisinded
indugve of cabbage

[laughter]

PM: Andthese venues on this tourlook pretty dang big, alot of stadiumsin there?
NS:. Yeah, yeah. | mean, are we bang ovely ambitious? I'm not sure.

PM: No, | doult tha.

NS: We'll see when we get there. | mean, the promoters seem to bekeen onit.

PM: No, | don'tthink it'soverly so.

Are youmuch of abookreader? Do you make time for tha?

NS: | do. I liketo get it in bursts, though,so there will betimes between books when
suddenly | say to myself, "Jeez, | need agoodbodk to read.” Why do you ask?

PM: Well, thereaderslike to know wha are the people we like to listen to reading.
NS: Yeah.
PM: Anythinglately that turned you on?

NS: There'sabookl'm reading at the moment called Witness, andit'sby J. G. Benndt. It
was written in the 1950s It's his autobiography. He was the guy who started the Subud
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movement out of the UK. He's kind of an inventor, kind of a scientist and spiritudist, an
oddguy.

PM: | haven't heard tha word in so long,the Subud movement. | can'trecall wha it is.
NS: Hewas a student of the Russian guy, Gurdjieff.

PM: Gurdjieff, right That'swhat Subudisrelated to?

NS: Exactly. And so there'salot of references to the Whirling Dervish movement of
Turkey, and kind of this spiritudism tha is nottha incumbent of particular religions but
pudhes theright butonsin our headsto make usknow tha we are but specksin a big

resonant vibration.

PM: Which isan unpredictable connectionto my following question, which is: Are you,
in any way, wha you might call a spiritud guy?

NS: Not particularly, but | do knowtha thereis--as| said, akind of afrequency of
vibrationtha al livingthingsare part of. Let's say tha.

PM: Yes, sir, | dobdieve.

NS:. Andtha's probably no more metaphyscs than it is quantum physcs. Theesalittle
finelinetheae where it goes between science and spiritudity.

PM: Yep. Absolutely. When you like to, or need to get away fromit all, where doyou
go?

NS: | have alittle beach hous tha | built for myself over five yearstha was completed a
year agoin Victoria, in southern Victoria, near Phillip Iand, which isjus near
Melboume My place backs onto a surf beach, andtheresaloca cafe/genera store. And

| usudly gt down there as often as | can. It'skind of like amud brick place. It'sredly,
really cool. But it's very modernist.

PM: Andyou built it yourself?

NS: | did--myself and a sculptor mate of mine

PM: Unbdievable.

So in thelatter part of July somewhere, | know Crowded House will play a secret showin
New York for theArtists Den. | wonde howthehell onegets an ingdetrack ontha

information?

NS: [laughg I'm notsure! It's so secret | dont know aboutit.
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[laughter]
NS: But I'm sure you could g&t in ontha if you contact ATO Records
PM: Right Yeah, I'm going to try and wind my way there--

NS: | thinkit's at some kind of Masonic lodgeor some kind of building like that in New
Y ork.

[laughter]
NS: Youjug gotto scratch therightkneecap at the door, or something.

PM: Yougottowear ahood.Because | know youre playing the Ryman herein town
with Pete Yorn, on9/11, of al days.

NS. Oh, wow. Oh, God, we're going to have to be careful aboutwha we say on stage
PM: I'm coming anyway, of course.

NS: Noneof theusud tranggressions We will bereverent tha night It will begoodwill
to al mankind.

PM: So howlongatour liesin store? It mug beall over theworld?

NS: Yeah,itis. Andif | keep saying tha we're gang to berecordingin Januay of next
year, it will hgppen.

PM: [laughg

NS: The management and record company are starting to realize tha there'sakind of a
little vortex, alittle holein thetime coninuumtha says "Januay the guyswant to be
recording.” So we're planning aroundthat.

PM: Andare there tunes aplenty already, or to bewritten between now and then?

NS: Yeah, Neil sayshésgotafew inthebreech, he jus needsto squeeze them out--
[laughter]

NS: --and fashion them into something combudible.

PM: Wedll, it's very kind of youto take time with me today, Nick.

NS: Thanksfor calling. I'm glad you're interested.
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