B4MD review and a conver sation with director Andrew Shapter
by Frank Goodman (12/2006,Puremusic.com)

Oneof themos important things| Qe seen all year is this BAMD (Before TheMusic Dies)
doaumentary by Andrew Shapter and Jod Rasmussen.

What we@ like to drive home aboutit first and foremog is that we want you to please
look at it as the ultimate stocking stuffer for Xmasfor thepeoplein your life that really
care aboutmudc. These indie filmmakers went right to thewall to make this outstanding
doaumentary, and DVD sales are redlly the only way they®e going to make any money
back.

Thefilm is aboutmusc; the state of musc today, and the state of the music busness. [t@
bleak, butfar from hopdess. They talk to an amazing array of very thoughtul, profound

mudgcians many of whomare quite surprisngin ther outtook and ther eloquence on the
subject.

Doesit turn into acommercial for some people? Sure, to some degree. But it nat
offengvein thisregard. Because in each case, thestory or theinterviews involved are
compdling. Erykah Badu isinaedible; so is Branford Marsalis, and Questlove, of The
Roots.

Tha these guysembarked on this nasve and dedicated undetaking with no connectionsat
al, and gotthefootagetha they did, is completely mindblowing; it jug cannotbedone
But they did it. They are some tenacioussonsabitches, you can depend on thd.

We are very proudto bringyou thisfilm, that is, alongreview of it and an interview with
thedirector, Andrew Shapter. We URGE you to buy this DVD, to have avideo paty for
your friendstha features thefilm, andto give it away freely this Christmas. It isbeng
screened at the moment at many theaters across the naion, and needsto be seen by all of
uswho care aboutwhere our musc came from, and where it is going.

This deeply affecting doaumentary starts with an absolutely electrifying clip of thelate,
amazing Billy Preston at themic (with Ray Charles at the piano behind him, and abig
band) in alightlime suit singing "Agent Double O Soul,” dancinglike hislife depended
on hiskicking ass at tha very moment. It isone of the mos unbdievable pop musc clips
I've ever seen.

Wha followsisarap aboutraw talent that sets upwhere thefilmisgoing. And|I got the
feeling | wasin for adeep, soulful experience, and tha something was gonnahgopen to
me.

Thefilm's creators introdue themselves. Andrew Shapter, in narrative form, talks about
his brother John,a muscian who passed away in 2004.1n ther last convesation, John
expressed his concernsto his brother abouthow the musc indudry had abandonel both



mudgciansand thefans Andrew's friend Jod Rasmussen had also recently log asister, a
mudcian. When both men talked about Andrew's brothe's concerns, they started to form
aplanto travel the country looking for some answers, withoutany connestionsof any
kind.

They talked with hundeds of people in the musc busness, especially muscians many
of them with avery high profile. In thisfilm, it isthe mudcianstha are the stars, and
who have inaredible thingsto say. Thewisdom of Branford Marsalis reached rightand
grabbead me onthecoud and| sat bolt uprightandwas listening as hard as | could, to
every word. ("There was atime in Americawhen it didn't matter how rich youwere; you
had to have some kind of affiliation with poa people. | think that the greatest musc
comes from an emotiond identification with those tha do nothave.")

Forrest Whitaker, oneof my favorite actors and voices, appears only audibly asthe
narator of thestory, fromtimeto time. Mosly it'salonglineof very interesting people
talking aboutwha has hgppened to musc, the actual decline of musc. How, shce MTV,
it has become all aboutthelook, aboutyouth, implants, appearance. How video killed the
radio star, and so much more.

Oneof theunforgetable thingstha Branford Marsalis saysis "Today, Ray Charles
would not get a shot Stevie Wonde would notget ashot They're blind." Erykah Baduis
ove thetop, andis reputed to have been deeply changed herself by goinginto these
topics deeply in what turned outto beafour-hourinterview for her. (If we're very lucky,
we may land an interview with her for thisissue)

Thefilmmakers take you into the studio and showthelay listener howavocal track tha's
flat asapancakeis"fixed" by software caled Autotune It's as common as arefrigerator
in astudio today. They stage an expeariment where they take a 17 year old modd who
can't sng and make a video with her, and show usjug how it's done the manufacturing
of a"star." Thesongthey useis composed onthe gpot, oncamera, by Steve Poltz of The
Rugbumns he serendipitoudy co-wrote the Jewell megahit "Y ou Were Meant For Me,"
and thoughtit was a throw-away song.

For filmakers that were withoutmusc connections the people that Shapter and
Rasmussen got next to, and who let them ingde, isunbdievable. Supeastars, aswell as
many cult iconslike Calexico, Doyle Bramhdl, Guy Forsyth, Widespread Panic, and
North Mississippi Allstars al had compdling thingsto say. There was beautiful concert
footage of Calexico, and some great Dave Matthews live film. Bonnie Raitt was ared
ambassador of integrity. Guestdoves rap on Sunday as band day was very moving, direct
soundadvice abouthowto keep a band together. Jugin Goldbeag, (curioudy absent from
the"What IsIndie?' movie) thefounde of Inde 911, was very ludd and interesting.
Elvis Cogello had some goodthingsto say. Joumdists like Tom Moonand especially
Jon Pareles added some remarkable ingghts.

Thefilm serves a goodshowcase for Dave Matthen's ATO records (and certainly for
Doyle Bramhdl) butit makes sense, because the company is a genuine dternaive to the



fat old guad. Chris Tetzeli and Bruce Flohr from tha company soundlike Record
company guysused to. Andit's extremely interesting to hear tha they only have eleven
employees and nineacts. In Nashville, it seemslike hdf the people listening to songsfor
artists come fromthereal estate game. (Hell, the Clear Channd gang was jug a bund of
car dedlers))

Thebackstory of Dave Matthews ATO records startup, with old school A& R guy Bruce
Flohr leaving the mgjors, how they were in love with David Gray's musc and ultimately
propdled him to unlikely supastardom, tha's fascinaing, especialy in theface of the
rest of themovie.

These filmmakers had it so togeher! Talking to Guestlove, the great drummer of The
Roots, abouthow they're thelast black "band" with amajor labd deal, you cannotge this
kind of stuff! But they did. Michael Penn's distinction tha themagjors are nolonge in the
musc busness, but only the populr culture busness, Bonnie Raitt's testimony about
how Black Sabbah and Deep Purple's salesliteraly madeit posiblein a"family"
bugness like the Warners of tha erato record her, Ry Coode, and Little Feat, it's
preciousand important information.

| love Branford Marsalis and Erykah Badu for al theamazing thingsthey felt and said in
thisfilm. Marsalis rap onhow A&R isajoke themod usslessjobin theuniverse, some
suit standing in judgement of art they cannotdo themselves, amen! And Dave Matthews,
hewas impressively eloquent as well, and came off as an extremely cool person whose
friend youwanted to be

Theelder statesmen of thefilm, Les Paul and Hubert Sumlin made the exact same point
fromthar respective spheaes. Mudc isathing from the heart. If youain't gottha, you
ain't got nothin. Les Paul made me smile, and Hubert Sumlin made me cry. So did
Erykah Badu when she said "Don't let anybodyinfiltrate your dreamE it'simportant to
soundlike you, to fed like you. To belike you."

My pearsond quest concerning this great film isto implore our readersto giveit for
Christmasto al of your friendswho care aboutmusdc. It isavery important and

incredibly well donedoaumentary aboutall tha so many of ushave hdd dear our whole
lifelong.

A Conversation with B4AMD director Andrew Shapter

Puremusic: Andrew, I'm jug such ahugefan of BAMD, | barely know where to begin. |
realy thinkit's an extraordinary doaumentary.

Andrew Shapter: Oh, man, I'm glad youlikeit.



PM: Youmug begeting an incredible amountof attention since its inception and recent
screenings

AS: I've gotten alot of e-mails, yes. I've gotten alot of phonecalls and e-mail, and alot
of mudc being sent tha came out of theingiration of thefilm. People saw thefilm, went
to the studio and recorded some tracks.

PM: So where does the opening statement in the documentary come from, "The audience
iSnever wrong'?

AS: Wdll, tha's actudly coming from thedistributor [B-Sidg and tha tha hasalotto do
more with independent filmmaking.

PM: Ah.

AS: | gusssit'sajab at the highbrow critics, thetaste-makers, | guess youwould call
them. But theaudience knows wha they like and don'tlike. | think they usethat asa
philosophy.

PM: Absolutely. Tha makes sense, tha it comes from theindie film world, right So
withoutany connections Andrew, how did you and Jod Rasmussen get the bdl rolling?
Where did you go, and whomdid you see first, and where did that lead, et cetera?

AS: Wdll, | tendto have areal sort of aggressive nature. | think when | first started the
project, | was nave enoughto think tha people would jug automatically want to bein
this film because of the nature of the project. It didn't take longto realize that it jus
wasn't tha easy. So | adopted anew strategy, and it was aroundtha time tha Jod joined
in. Andtha strategy was jud to get out and see these people's shows, and find a way
somehow or another to get backstage, and to meet these people in person. In the case of
Elvis Cogedllo, I literally walked up to him and asked him to do it.

PM: Wow.

AS: He gave me a commitment, and then hesaid, "Call my manage.” And| think |
buggel tha manager for six monthsbefore | gotElvisto doit. And some of the managers
themselves had thar own sort of beef or frudration with the state of theindudry, the
landscape of theindugry. And| think alot of them said, "Y ou know wha? We would
loveto get involved in a project like this, and speak our mind..."

PM: Wow, so sometimes it was the management's passion tha was theroad in.

AS: A lot of these manages are jud like many of us they'rejus musc fans

PM: Yeah.



AS: Andthey're diehard mudc fans Andthey get behind these artists, notfor the money,
butto suppot theartist because they care aboutthe musc. And so Erykah Badu's
manager, Smitty, hewas passionae aboutthe project, and got his client, Erykah, excited
abouttheproject. Tha hgppened alot. Muscians when they find outtha there'sa
project going aroundwhere they can actudly talk aboutthingsother than ther latest CD
or thar latest tour, where you can perhgpsvent about wha youthink iswrong, they get
interested, because alot of them never get tha opportunity. And we came with tha
oppotunity. And | think they were al surprised to see that there were many mudgcians
jud like them.

PM: Andin fact, we were hoping like hdl tha we were going to get a short phone with
Erykah Badu, but she seems to be studio occupied. But I'm led to bdieve that her
interview actudly went for alongtime, and ended up putting her througha couple of
changes?

AS: Wha | undestand, from her directly, istha the movie changeal the course of these
last three yearsfor her. At thetime she saw thefilm, shewasin tha modewhere shewas
thinking abouther next look, thinking abouttrends the hattest producer. And he labd
and people aroundhe were kind of egging her onto make some wise marketing
decisons

PM: Wow.

AS: Andtha'sjug something shegotcaughtupin. And| think tha tha kind of
aimospheeis nothedthy for her. | think shefeelsterribly uncomfortable with tha kind
of aamopheae. When she saw thefilm, shecried for quite alongtime. It was kind of a
first cut. I think shejud kind of had an emotiond breakthrough,and decided tha starting
with the moment she saw tha film on, shewould go back to where shewas when she
started, and putthemusdc first. And| think it kind of contributed to oneof thereasons
why her mudgc is notoutright now, because she aso decided she wanted to take her time.

PM: Right

AS: And| think we're aboutto get thebest albumever from her, and I'm proudtha the
movie seems to have had an impact.

PM: You could see, certainly, tha shegotrealy choked up at theend when shewas
saying, "Don'tlet anybodyinfiltrate your dream.” Hell, so dol, every time. Tha was
unbdievable.

AS:. Well, because shestaking from persond experience. There are people outthere that
come to her and say, "Lookwha Beyona isdoing, and look that this artist isdang. We
need you to do alittle bit more of this, and alittle less of tha, alittle bit..." And| think it
really interfered with her creative process. And so it's very indicative of theatmospheae
today in thebig labd world. So | think shewas speaking fromthe heart there. And | think
theaudience picksup onit.



PM: Shewas also supe funnyat points, | mean, when shewas getting into the "Y ou got
to bebutt naked with glitter onyou and abesgpe”E and "2006is butt naked Wednesdays'
[laughg and all tha. | mean, sheés an unbdievably funny chick.

AS: Shelaughel at me pretty hard when | said, "Okay, so I'm a seventeen year-old little
girl. And my dad wants to put me out there and make me astar.” | jug set thequestion up
jud to get her to besilly. | said, "Wha are we going to need to get there?’

PM: [laughg

AS: "--to get outthere and doit, to make it in thisbusness?' And then shejug went on
to this monologueright off thetop of her head.

PM: Yeah, aninaedible artist, man. And, speaking of incredible artists, | watched tha
opening clip with Billy Preston over and over and over. It'sjug mind blowing. Where did
you unearth tha?

AS: It'sfunnyyou say tha. | was on aradio showthis morning, and theguy was talking
abouthow heand hiswife played it over and over agan last night | called up afilm
archive hous, abund of them, and got stacks and stacks of VHS tapes from TV shows
fromthe'60sand the'70sand the'80s And | thowght, okay, thisis goingto befun. And
then my buddyand I, a produdion assistant, who was aroonmate at thetime, we sat
throughhours and hours of great footage | till have this stuff, too, which isgreat. And |
was jug looking throughsome of the Ray Charlesfootage Up popsthis amazing clip of
Billy Preston tha my five-year-old daughter and | jug gotakick outof. And | thought
thisisavery universa clip tha spesks to everyone Andthetaent tha it takesto dance
and so sing, and theenergy, thelyrics, his smile and everything. It came from watching
piles and piles of vintage VHS tape

PM: | mean, tha was as goodas any James Brown clip I've ever seen.

AS:. Whoknew tha hecould dance so well?1 dont think alot of people even redlized
tha Billy Preston was such a dancer.

PM: Inall theclipsl'd ever seen of him hewas sitting down.

AS: Exactly, at thekeyboad. I'm glad the movie comes outtheyear hedied, so alot of
people can gan an appreciationfor him agan.

PM: Yeah. Wha a sad event, | mean, hewas jus aremarkable ambassador.

And speaking of ambassadors, | mean, Bonnie Raitt was an unbdievable onefor mudcin
this film. How did you find working with her, and how did you get next to her?



AS:. Tha was something for which Jod and | put out some feelers, and put outan
invitation along longtime before she came in, and we pretty much forgot aboutit. And
then oneday, Jod calls me and says, "Hey, Bonnie Raitt's manager called back and said
they think this project isgood They've been hearing alot of buz aboutitin L.A. They
wantto doit." Andshewasaddight | mean, there'sawoman tha is so hunble tha you
would never know tha shés been a multi-Grammy winning internaiond selling star.

PM: Right

AS. Andshejud had tha sort of like neghboty, best friend, talk aboutanything else but
herself type of person.

PM: Yeah, shesso grown up and so right-sized. It'sjug aways really refreshing when
people are.

Now, Forest Whitaker, hes oneof my favorite actors of all time. How did hecome to be
involved?

AS. We wanted a voice tha was distinct, and we wanted somebodyto hdp ddiver some
powerful words and a goodactor. And we were trying to think of all theactor/muscians
outthere. We were thinking aboutmaybewe'd get an actor/mudcian, or get areal good
mudcian. Then themiddle of thenight, Bird came on. And | thought well, now, thee's
theguy. Tha'stheguytha hasto doit.

PM: Yeah. [Bird isthe 1988Clint Eastwoodfilm in which Forest Whitaker plays Charlie
Parker.]

AS:. Andso we caled up agents and the managers and made it hgppen.
PM: Wow.

AS:. Andbecause heliked the project so much, heseemsto befor red, realy behindit,
tha hedid it withoutsending usto the poohous.

PM: Right So did you have some significant budget to work with, or were you opeating
onashoestring, or howwas tha?

AS: Let me putit thisway. | left apretty lucrative job as a phoographe to dothis. And |
woundup nearly loang my hou. | puteverything! had intoit. And Jod puthis money
into it aswell. Andthen we had to condantly go out there and sell, sell, sell pieces of the
film, to keep it moving. And so it was an incredibly taxing process tha nearly cos me
my home.

PM: Wow.



AS:. AndI continued to work onit and promote it withouta paycheck. So you have to
lovewha you do to take on something like this, and to go throughwith wha | jug went
through.

PM: But by all appearances, it's gaing to pan outfor you. It's going to actudly get quite a
run, and ge into alot of theaters. Istha right?

AS:. Yeah, it'san amazing distribution idea these guys had.

PM: Who are these guys?

AS:. B-Side Youknow, "Theaudienceis never wrong." [http://www.bsdecom]
PM: Right, B-Side

AS: Yeah, thar wholeideaistha, look, people in this day and age are buying more
DVDs than they're going to see moviesin thetheater. Why dont we jus make sure that
we get theword out aboutthe DVD, because thisis more of a collector type of movie
than jud your average movie, because it's got so many peformancesin it. So they said,
"Maybewell putafeeler outthere aroundthe country and see who wants to screen it,
jug asatest."” Andwe did tha this summer, and we had an overwhdmingrespons. So
by thetime the film was ready to be put out, we had hundeds of screenings people
screening it at places like Martin Luther King Chgod, Morehous College--

PM: Wow.

AS:. --NYU, CircusTheatricalsin L.A., and theIndependent Theater in downtown San
Frandsco, the Paramount Theater herein Augin. And | wasjug like, wow, these are
great historic musc venues.

PM: Did anybody in Nashville, where| live, pick it up?Do you know?

AS. Fromwha | undestand, there are afew screeningscoming up in Nashville at the
beginning of '07, like in Januay or February. So it's coming there. It played to a packed
hous and an overflowing crowd in Memphisin Octobe.

PM: Amazing.

AS: Soit'sfindly getingits way to Nashville. And we shot some of it in Nashville, of
course.

PM: | was talking with Vicki Lucero of PropagandaMedia Groupin Audin. Shewas
working on ascreening, either at Grimey's or at the Belcourt Theater here. [Dont know
abouttheformer, butit did screen at TheBelcourt jud last night]



AS: | think so. | don'tthink the record executives would go crazy for it, because tha is
realy where theformulalives.

PM: Oh, yeah.

AS: Butthepeople in the streets that are playing tho clubsthere, tha are living there
and taking their shotevery day, | would loveto find outther reaction. Because all of a
sudden we have this whole new interne world where people--and thefilm spdls this out
-where people can literally record an albumin ther livingroom and then sdll it directly
to theaudience ontheinternet, and become an internet darling. | think, especiadly in rura
areas, where people have computers and they don'thave record stores, thisis agreat
oppotunity for real good genuine county mudc to ge outthere. So | hopethefilm
serves as an ingoiration for those mugciansin Nashville.

PM: Yeah, there's no doubtaboutit tha it will. Mog of my friendsare songwriters. And
I'm sure they'd have auniversally strongrespong to this film. Will we will able to say,
Andrew, tha thefilm is available for purchase for Christmas?

AS:. Abslutely, rightnow. There's sort of a sneak preview commemorative addition tha
XM asked us--pressured us | guess we can say--to putoutin time for Christmas for thar
listeners, because they are doing so many interviews and so many features onit. So now
we have this special edition to commemorate the nationd tour tha it jus went on. So
people can go to beforethemud cdies.com, and buy the DVD right now.

PM: Youknowwha | find really upsetting aboutXM--and I'm an XM subscriber--isthat
ther new device caled thelnnoallows you when you're listening to a songto press a
button and download it, and nobodygets pad.

AS: Redlly.

PM: It soundslike piracy, if | undestandit correctly. And people | know who are going
to Washington, like NSAI [the Nashville Songwriters Assodation] to protest the release
of this produd, tell methat XM is calling songwriters who are trying to get pad for ther
work "terrorists who are standing in theway of technology." Wha aload.

AS: Right
PM: Otherwise, I'm abig XM suppoter, butit'sarealy aarmingdichotomy. It'sto keep
up with theiPod, basically. It's aradio with recording capabilities. Yeah, it'll be

interesting to see where that all endsup, for sure.

| thoughtBranford Marsalis was unbdievably intelligent in thisfilm. He had to bealot
of funto work with.



AS: Hewasalot of fun, and surprising. | thoughtl was throwing him a soft question.
Theguyis aprofessor, down in North Carolina | asked him, "Branford, tell me, what
have you learned from your students?’

PM: [laughg And hejud bdted it out of the park.

AS: Yeah. And hegets applause in the audience every time, because it's so true today,
this self-appreciation has gonealittle toofar.

PM: [laughg

AS: It wasonthecutting floor at first, and it was Erykah Badu tha said, "Oh, gotto put
tha in there."

PM: | was also very moved to see that the essence of the message of Les Paul and Hubat
Sumlin was identical!

AS: It was. AndtheL.A. Times criticized that, and called him a wizened old Negro,
which | thoughtwas really distasteful.

PM: Wha!?

AS: Yeah, yeah, theL.A. Weekly magazine--

PM: Youhave gotto bekidding me!

AS: No, no, they criticized that part. But you know wha? Musc critics outthere--a
handful of them are resentful tha thefilm got made withoutthem, or something. But
anyway, youreright, they're in parallel with each other, whichit'sjug, "It's gotto come
fromtheheart."

PM: Yeah, tha'sall they were saying. What's wizened abouttha?

AS: Yeah, | thoughttha was really interesting language, especialy in the Michael
Richardsclimate today, why hewould write tha.

PM: Exactly.

AS: But musc critics, generally they remind me of a Jack Black character in High
Fiddity.

PM: [laughg I lovetha jazz band from Audin, Blaze, they were like the jazz quatets of
the'60s

AS: They are. Andthey livein tha ream, too. And |, as a phobgraphe, gotto know
them, because it reminded me of these old phaography bookstha are out therein the
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bookdores tha feature like these old beautiful vintage classy phosof Miles Davis and
Coltrane Andthos guysawayswore tho classic suits. Well, Blaze is the same way.
They're always jud dressing the part. They keep that tradition alive. There are only afew
groupslike Blaze, butthey're outthere.

PM: Right | thoughtthat there was a noticeable dearth of musgciansin ther twentiesin
thisfilm. Don'tyou agree?

AS: | agree. And agan, some other critics didn'tnotice tha. There were alot of younge
mugd cianswe wanted to feature tha bdieve in goad--they represent great American
musgc. So yeah, my particular favorite in themovie is the sort of biracial gem with North
Mississippi Allstars.

PM: Tha wastotaly cool. | lovethos guys
AS: Yeah, yeah.

PM: Yeah, notonly were they jammin’, | mean, but these are the people they grew up
with, andlike thar best friendsand stuff.

AS: They till live in Coldwater, Mississippi. They didn'tmoveto Hollywood They are
wha they are. You see wha you get. Or you get what you see.

PM: Ontheother hand, | adso jug watched amusca doaumentary recently, called What
isIndie? | don'tknowif you'veseen it.

AS: No.

PM: Intha, therewere alot of mugciansin thar twenties, but what they had to say was
not paticularly interesting to me, which | was dismayed by; and for that reason, | was
glad tha mog of themusciansspesking in your film were largdy alittle older, and they
were speaking more profoundly.

AS: Wdll, | mean, it'sthar life, and they're talking aboutthe mog important thing in ther
life, which isther mudc and ther audience. And so of course they're going to bewell
thoughtoutin thar answvers. Andfor them to undestand the dynamics, and howthe
dynamics have changed, and how lucky they are to even have alabd in this day and age
was great, because there's a humble naure to North Mississippi Allstars and My Morning
Jacket, and Calexico--

PM: Absolutely.
AS: --because they know the climate has changed.

PM: Absolutely. | thoughtit was really good theway for the averagelistener, you kind of
spdled outthe story of, "Here'swha hgopened with Clear Channd." [The conglomerate
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tha swallowed up well over athousand radio stations and singlehandedly changed radio
in ways tha many people call disastrous]

AS: Right. Well, alot of people don'tknow.
PM: Right

AS:. Andgoing back to mugc critics agan, thisisold newsto them, they've heard it
before, blah, blah, blah. But alot of people said, "I never knew why so many stations
play the exact same songs and the songshave gotten narrowed down to ten or twenty,
tops”

PM: Of course not, how were they suppo®d to know that?

AS: Wdll, no, they don't because nobodyhas ever taken on Clear Channd.
PM: Yeah.

AS: | know Clear Channd is notvery hagppy with me for doing it, but--

PM: I'm going to have lunch with a buddythis week who works for Clear Channd, and
I'm goingto loan him thisDVD and say, "Check this out, my man."

[laughter]

AS: | thinkit'sinteresting that the same time thefilm came out, like amog to the day--
they released tha press release tha said they were selling off 4000r 500 stations Right
when thefilm came out

[ http://www.washingtonpos.com/wp-
dyn/content/article/2006/11/16/AR200611160053%tml] They're cutting off some dead
weight and fat, and they're nottoo hgopy aboutthear recent publcity. | don'tknow how
much thefilm is contributing, | hopeit's contributing alot. But who knows?

PM: | mean, the big question cannotbe of course, "What the hdl has hgppened to the
mudc busness," but"Where is thisthing going?And will creative muscianswho don't
look like themog attractive onepercent of theworld be able to survive, and how?' And|
think alot of those--all of those thingsl think were well addressed in themovie. And|
think it'sgoingto really stimulate alot of thoughton the part of notjug the muscian pat
of theworld, butthelistener part of theworld, about, well, how am | going to interact
with this problem?

AS:. Exactly. Andfor me, as afilmmaker and afather, | jug didnt want my daughter
growing up andidolizing mudciansand ther beauty. | wanted her to idolize the musdc,
like |l did. Because at her agel was listening to everything from Bay City Rollersto
CountBasie. So | had awiderangeof taste. And | credit my family, my brother and my
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dad, for all tha. | jus don'twant her to grow up nat being familiar with wha a
saxophonedookslike, because you never see those anymore.

PM: [laughg

AS:. Andthen | would rather her idolize somebodytha's playing an indrument, like
Bonnie Raitt, than somebody shaking her assin the shortest shorts possible. | mean, pop
musc has aways existed, tha whole teen thing has always existed, butit's never been the
main pat of theindudry. It's always been the money making part of therecord labd. But
now labds completely surroundther entire busness modd aroundthem.

PM: Yeah, | mean, it'soneof themoney making parts. But it was very interesting for
Bonnie Raitt, for ingance, to say tha, "hey, people like me and Little Feat and Randy
Newman, we only gotto record because of the sales of Deep Purple and Black Sabbah."

[laughg

AS:. Everybodypaints tha outas bangrealy interesting, nobodyever really though
aboutthat. | think another thing that's interesting isthat thelabdswill say, "Well, tha's
wha teenagers want. They want thar singe's to becute, tha's what people expect now,
andtha'sjug theway of America" Well, | would say, if tha'strue then why do al the
American Idol winne's look so completely different, and nat like pop stars?

PM: Ah.

AS:. They've got Ruben Studdad; and thefellow tha won mog recently, he had afull
head of gray har, jus acommon regular Joe So you gotto wonder if they're rightor not

PM: Wdll, that'savery interesting observation. | like that. | thoughtQuestlovetaking
aboutbengthelast black band with a major record deal was shodking!

AS: Wdll, hesright. And | would chdlengeanybady to try to prove him wrong And
wha hés sayingisthat they'rethelast black bandto play ingruments on stage

PM: Right
AS: Andhewas notkidding. | went back and researched it, and hewas dead right

PM: I'll bet money that when the black community seesthat in tha movie tha black
bandswill sproutoutas aresult going, "Well, hdl with tha."

AS: Wdll, tha'sinteresting you say that, because it's probably our core audience. | get
more letters from the black community than any other group It seemslike they've known
it for alongtime, and they've noticed it for alongtime. There are no more bandslike
Earth Wind & Fire, The Commodores, and The Roots.

PM: Right
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AS:. Andthey've noticed it. Ther attitudehas been like, "Thank you for making this
movie, for telling this story."

PM: God, tha's also interesting tha you got so many letters from the black community.
Tha surprises me. Well, if theprogressively failing musc busness modd will drive
conaumers to buy CDs or downloadsonlinefrom artists and small labds, maybethe
mudc busnessredly isgoing to reinvent itself.

AS. We hopeso.

PM: Butl knowit's never gaing to hgppen if theyounge generation and people like XM
don'trealize tha downloading withoutpayingis stealing. It's so lame | don'tknow how to
putit into wordd

AS: Wdll, | think theguy tha putit into words best was the guy from Widespread Panic,
it'slikeit's the same thing as shoplifting, butbecause it's bits and ones and zerosdoesn't
mean tha it's not shoplifting.

PM: Yeah. It'scalled intellectud propeaty, folks.

AS: Yep.

PM: Well, Andrew, | jus think what you guyshave donehere is extremely important,
and I'm very, very hgppy tha youand | could have a convesation aboutit today. And we
will urge our readersto buy this DVD ingead of a sweater for themusc minded friends
and family onthar list.

AS: I'll tell you, we could use all the hdp we can get, because we don'thave themoney
to buytelevision advertising for ingance. Theonly way we can survive and get theword
outisguyslike you. So it's much appreciated.

PM: Yeah, and| couldn'tbemore interested in hdping with tha. Andlikel say, | hope
to meet you soon

AS: Well, thank you, Frank. Maybe'll see youin Nashville pretty soon.

¥
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