A Conversation with Mia Doi Todd
by Frank Goodman (4/2008,Puremusic.com)

We sometimes come across fascinding artists we might not have encountered throughthe
tireless efforts of discriminaing pulicists, in this case a small but significant source
called Howlin' Wudf Media. Howard has turned us on to many great mudciansfar from
themaingream tha have had something amazing to offer, frequently with large
undegroundfollowings

MiaDoi Todd has asingular pulse and visontha we foundhypnotc and otherworldly
onthis, her seventh recording, GEA. Not otherworldly in some spacey sense, far fromit.
GEA isrooted in the naural world, seemingly unfettered by technology and even
commerce, and notnavely. She started composng musc in he daysat Yale, and upon
gradudingin '97, friendsin theband Further recorded a CD in oneday of her material,
The Ewe and The Eye, and put it outonthar labd. It broughthe to NYC, andwas the
first of three minimally produced, acoudic-based recordings Two more producd efforts
followed (thefirst onefor the Columbia Jazz |abd that involved Mitchdl Froomand
Yves Beauvas), then a CD of remixes by variousDJs, and now GEA, areturn to her
command of thenylon string guitar and a more acoudic approach. But therather
astounding arrangaments by multi-ingrumentalist and composr Migud Atwood
Ferguson take therecord to places few go. Theartist produced, with both Ferguson and
CarlosNino, and thethree have turned out something we've not heard the likes of for a
longtime.

Asidefrom beingafinemudcian and atruly origind writer, Mia Doi Toddis a great
singea, adancer, apanter and apod. Since our culture runslargdy on hip hop American
Iddl and Survivor, tha'swha | mean by otheworldly. Mia's coming from avery magical
place tha hasto be experienced. Y ou can catch her ontour with another great right now,
Jose Gonzales. But do besure to sample theclipslinked at theend of our interview with
theessential Mia Doi Todd.

Puremusic: How are youtoday? Wheredo| findyou?

Mia Doi Todd: I'm good.I'm at home, intheliving room It's chilly outside, so | fedl itin
my hous.

PM: To set the stagewe're on, perhgosyou'dtell me aboutthe home and theatmogpheae
you grew upin andwhen musc first took ahold of you as something tha would direct
your life.

MDT: | wasbomin LosAngdes. For thefirst year, we lived by the ocean near San
Diego. My dad is a sculptor, and he was teaching sculpture at UCSD. We lived on a cliff
abovetheocean. | redlly loved the California coast, and that set in very early. | think
some songson this albumdefinitely have tha feeling.



PM: | hear you.

MDT: Then we moved back to L.A. where my mom is from. Shebecame a judgewhen |
was three years old. Shewas thefirst Asian woman to become ajudgein thein the
United States.

PM: Amazing.

MDT: Shewas appointed by Jerry Brown. So my parents are very different. My dad isan
artist, and my momis ajudge So tha definitely had abig and direct influence onme. |
grew upin avery aesthetic environment with art all around.My dad was the easygoing
ong | gotto play al day. I'd spend the summersin his studio jus hanging out, watching
him pant and sculpt. I'm an only child, so | spent alot of time by myself: drawing,
making things writing stories, jus amusng myself. My parents worked very hard, they
didn'thave tonsof timeto play, so | developed my own little fantasy worlds[laughg and
wrote things | loved school as a child. Because | didn'thave alot of playmates, school
and learning were really fascinaing to me. | loved history and languaye, and studied
really hard. In thesummers| aways jud really looked forward to school starting again.

[laughg
PM: Wow.

MDT: But | was surroundel by art al thetime, and going to gdlery openingsand
museums--not thingstha | really enjoyed as a child, butin retrogect it gave me areal
appreciation for art and the striving to make beautiful things

PM: Andwas there any musc in your household?

MDT: Youknowwha? Not so much. My mom likes to sing and shelikes to play piano
now. But they didn'tlisten--it wasn't the hgppiest household on earth. They both worked
very hard. And they were married for alongtime but they divorced when | was eight So
it wasn't like ajoyful musca hou at al. But my next-doornaghborwas an
opaasingq.

PM: Wow.

MDT: And she started giving me private voice lessonswhen | was about12,13. So all
throughmy teen years | studied classical Italian vocal methods

PM: Anddid youlike tha kind of mugc, or were you jug taking goodadvantage of your
neighbotstaent and willingness?

MDT: | wasn't abig opaafan by any means butl definitely appreciate tha virtuosty.
Andit gave me such area strongfounddionin my voice. My voice teacher passed away
acouple years ago. | have him to thank for my voice, my enunaation, my diction, which



realy have guided my songwiting. And my take on meter and thingslike tha, | think |
owe alot of tha to him. But opea-l don'thave abig voice, I'm areally tiny person, aso.
So [laughg | don'thave a big voice. And classical musc--1'm quite a creative person, |
ge filled with all theseideas | want to realize outin theworld, so | wasn't really satisfied
with learning musc. And| sangalso in alot of choirswhen | was ateenager, andaso in
college Partly because I'm an only child, | really like singingin choir, butit's also not
completely satisfyingto me because | have such asingular vision, like asolo artist. So
songwriting really enabled me to pursue and to find my own voice and creative method,
and my own aesthdic.

PM: Sodid you start playing musc yourself, say, onthe piano or theguitar in high
school, in college or even before?

MDT: My mom had, and| till have, her beautiful Martin nylon-string guitar tha she
boughtnew in the'60s

PM: Wow.

MDT: Sowhen | wasabout16, | started pluckingaroundontha. And| never had any
guitar ingruction. | still haven't

PM: Isit avery small bodyMartin nylon string?
MDT: Yes. It'sbeautiful. | lovetha guitar.

PM: Wow. You so rarely see those little Martin nylon strings I'll bet tha's afantastic
guitar.

MDT: Yes, yes. It'snat abig sounding guitar like a big classical Spanish guitar, it'svery
tenda. | thinkit'svery feminine So | actudly bowght--1 foundanother old Martin nylon
siring tha isalittle loude, and that'stheonel play live. My mom's, | liketo keep it at
home. | don'ttake it traveling with me. A dightly different modd with a slimmer waist,
butvery closeto my origind one

When | was about 16, | wrote my first songusng that guitar. And| knew two chords My
paticular guitar style has kind of evolved from my limitations My handsare redlly tiny,
so | can't play alot of bar chords and| dont change-make big--usnglike four or five
fingas. | ue simple chords And| have alot of tunings my own tunings | saw this
interview with Joni Mitchdl--oh, | was very--l1 was a big Joni Mitchdl fan. But | didn't-a
lot of people learn howto play guitar and sing folk musc by singing songstha exist.

PM: Sure.
MDT: | didn't | jug started writing songs

PM: Andyou started making up your own tunings



MDT: | started making my own tunings | saw thisinterview with Joni Mitchdl froma
longtime ago, tha | jud ran across agan recently. Theinterviewer asked her why she
tuned her guitar al those crazy ways. And shesaid that those tuningsand those
unresolved chordskind of reflect her emotiond landscape We have alot of unresolved
emotions and shefoundthose chordstha kind of mirrored her emotions And| think it
was the same thing with me: nomal standard tuning and chordsdidn't soundlike myself
to me. So | started tuning the guitar and finding little nuances that reminded me more of
myself.

PM: When | was reading aboutyou recently, | was struck by thejourney you seem to be
onasan artist. There's more than a series of records or bands Maybe you would say
something aboutthis more than a decade-plusrecording joumey you'vebeen on, thearc
of it.

MDT: It'strue yeah. Hard to bdieve tha thisis my 7th record. And each oneis achild
to me. | think I've evolved alot. My musc has changed, and my voice, | foundmy voice
more. But| really like my first album Those songsare really preciousto me. Songsare
like tattoos-Joni Mitchdl saystha in asong.Andso youredly carry al those
experiences, and you don'tforget them, because you can remember, really, when you
wrote asong,likeit jug calsit upin youremotional memory very clearly--

PM: Who was involved and where, all tha and more.

MDT: Yeah. Theabunmsall reflect different periodsin my life and my persond growth.
Andit'salso thesongs for me--I mean, hopdully they'll reach other people and serve
them well, but for me they hdp me undestand stuff tha I'm going through and maybe
overcome some difficult situaions

My first three recordswere al jus acoudic, mewith aguitar. | started going outto an
indie rock club, and | started followingthislocal band called Further. And | ended up
daing oneof those guys And| started writing songsmore serioudy in college and
writing alot of songs And| came back to L.A., and they recorded some demosfor me.

PM: Further did?

MDT: Further, right They are notawell-known band, but at a certain momentinL.A.,
they were jug awesome. Andthey had avery funry little garage studio. So | wentin to
record demosfor an albumtha we were goingto make. Andthen | ga sick, and | wasn't
able to record anymore. So thedemostha | did jud really captured what | was doing, and
thisyoungwoman'sstrangemuscal adventure. So we puttha out

PM: Tha was lucky tha you gotsick and couldn'tfinish it, because the demos probably
were therecord anyway.



MDT: Exactly. But that timing, that led me to make two more jug solo acoudic records
So tha's pretty random | don'tknow, it definitely set me off on this solo pah. Andthen |
gotsigned to Columbia, and by tha time | really did not want to make another solo
acoudic album And | worked with produeer Mitchdl Froom whotaughtmealot. He
taughtme aboutdecision making and moving forward. These days, like with Protods,
you can record 27 guitar takes, and 53 drumtakes. But if you don'tdecideonething, it's
hard to moveon and do the next--theflute, because--so hetaughtme aboutdecision
making, and making decisionsquickly and when you know wha you are hearing and
wha you are listening to. So onthe Columbiaabum | gat to work with people with alot
more experience than myself. In ways it was scary and not easy--the mudgc indugry tries
to wrap women upin little pretty boxes.

PM: Sure.

MDT: And notthat they were tryingto dothat to me, because they knew aready
[laughg my mudc was notmaindream, and they weren't trying to make it any more
maingream. But that was a very interesting process. | was young andit was agoodthing
to gothrough.At tha point, if | had notdonethat, perhgps| would have had to get a
regular job, and I might notbe doing musc today. So | redlly thank that period, and
Columbia for giving me confidence to pursue musc further. In theeyes of my family it
was ared validdion. Tha was very important jug to give me theinitiative to keep going
with it. | gotdropped pretty rapidly because I'm nat--

PM: Sufficiently maingream.

MDT: Yeah, yeah. And| knew tha. So | didn'thave grand expectationsaboutit, by any
means

PM: Buttha wasthefirst of several more-orchestrated records right, before you gat
more simple agan in your approach?

MDT: Yes. Thenext record, Manzanita, was a big shift. | worked with my friends more
my peers. On Columbia, | was working with people alot older and more experienced
than myself, and people they met that day who came into the studio with me--though
Nels Clinewas a great guitarist, who was afriend of mine, he played onit, and another
friend. But it was more Mitchdl'sworld. And so for Manzanita, | hand-chos everybody
who worked onit, all friends colleagues. Oneguy'sin Further who recorded my first
album heactudly hdped me produe Manzanita. So it's alittle bit all over the place, and
| lovetha aboutit.

Oneof thetracksis areggae song.My friend'sreggae band played with me. It was so
much fun. It was me getting to express and explore my muscal heritage more. And it was
alot of funworking with my peers. | was much more in control of it. So that was tha
one



Andthen onthenext record--a lot of my friendsare DJs, and Manzanita actudly came
outon an electronicalabd. And we knew we wanted to make aremix record. So after
Manzanita was finished, | gave thetracksto alot of friendsof mine, and they did
remixes. And tha became La Ninja, amore--which is my modg recent record before GEA.

PM: Right And| think GEA isreally amazing.Infact, on GEA, spesking of that last and
beautiful record, | can'trecall thelast time | played arecord tha began with an 11-minute
song.

[laughter]
MDT: Yeah. MaybeaRavi Shankar record.

PM: Yeah, right Butl did love howit placed oneimmediately in theworld where this
mudc was going to betaking place.

MDT: Yes, exactly.

PM: As soonasthe hamonium and the voice and the guitar ring together, immediately
you'rein tha place where theriver song-the"River of Life/TheYes Song" isgoing to
take place.

MDT: | think so, yeah. It really takes you onthejoumey, and you're trangorted into like
aworld that | want to exist, and that exists throughart. That's theamazing thing aboutart.

PM: Maybeyou'dtalk to me, please, aboutboth the conception and therecording of
"River of Life/TheYes Song"'

MDT: Yes. Okay. First, before | think of recording, | like to have songsquite finished.
I'm kind of traditiond tha way. | start onthe guitar, | make these guitar licks and see
how they fit togeher, and jud play forever. And| boughtthe harmonium a couple of
years ago. There'salocal India Sweets & Spices--it'slike an Indian fast-food place
amog. They import alot of thingsfrom Inda. And | had been coveting this hamonium.
So oneday | jug wentand gotit. And| play it with my fodt. | peg down thekeys, make
my own drong because nomally the harmoniumisadronein D sharp. And| have some
songsin D shap, butit's notthe mog flexible key.

PM: Y ou mean this hamonium's basic tond center isD shap?

MDT: Yes. Buttheway hamoniums work, it has a bdlows like an accordion.

PM: Right

MDT: Andif you pull outall thestops-like on an organ--if you pull outall the stopsand

pump it, alot of them are based in D sharp. This mug be some founddion of Indian
musgc tha alot of indruments are tuned, because alot of harmoniums | have foundarein



D shap. Butif you push in some of thestops tha cools off theD sharp, its naural drone
then you can play it like arecord keyboad, and pump it with other stopsopen. So |
developeal athing where you can put quaters unde the black keys to hold down some of
thewhite keys, and you can make your own droneslikein C or in D, any of the keys tha
are white. It's harder with the black ones because you can't hookthe quaters unde
anything else.

[laughter]

MDT: Youcanif you ge weights. You can do anything. But anyways, | figured out this
methodto weight down whatever chord | wanted to. A lot of my songsarein D. Likel
think Cesaria Evora, al her songsare in E, because that's where her voice likesto be |
have alot of songsin D because tha'swhere my voice redlly jug findsit likesto sit. C,
also. And| have alot of D tunings So | peg down this D chord. And| puttheharmonium
ontheground and| play it with my barefeet. Andin Indan mudc it would bereally
disrespectful to play an ingrument with yourfoot But | really have respected
ingruments, so | think it'sokay. | sit onastool and | punp the harmonium with my foot,
and | play guitar, and| can sing.

PM: Amazing.

MDT: Soit'struly aoneman bandthing. And my friend Andres[Renteria] has been
playing percussion with me for three years now. Manzanita was avery externd record. |
was bringing in alot of different elements and people togeher. And after tha, | went
throughthis more internd period. In GEA, there's this unified core, butit's more kind
condrained, you could say. But it'sthroughthose congdraints that you make discoveries.
So finding the harmonium gave Andres and | thistripod, athird leg, which really made
our stool stand firm.

PM: Thepower of thedrone
MDT: Yes. Thedronejud glued everything together.
PM: It'slike a sitar withouta tambour, it's nat the same thing.

MDT: Exactly. | lovetamboura. And| was borrowing one Before | gotthehamonium|
was playing tamboura. But you can't play guitar and tambura at the same time because
they're both stringed ingruments. But finding the harmonium, which gives me adrone
tha | can pump with my foot, was fabulous So "River of Life," and thewhole soundof
thealbum redly, was bom in finding this ingrumentation. It gave usthis warmth--not
tha the hamoniumis so warm sounding, but it jusg makes this atmogphee arise in the
room, and trangports you and really bringsyou right there into the moment. So "River of
Life'--1 have this guitar, and it enables me to play guitar in anew way because something
with my foot, it'slike you're playing high-ha with your foot also because you have this
rhythmic element going on. So my guitar playingreally went forward, and | gotinto Jmi
Hendrix. | also really love Ravi Shankar--and those two masters gave me theingpiration.



PM: Youplay very well. | think that your nylon string techniqueis very fluent. There'sa
quiet strength there that's very good

MDT: Thanksfor tha.

PM: Whoisplaying steel stringon "Night of a Thousand Kisses'?
MDT: Me.

PM: Tha'sredly goodstuff.

MDT: Thank you.

PM: Yeah. Thos are big chords Oh, butnow| see, thos are big chordsbom of special
tunings

MDT: Yes, they are.

PM: Because | was hearing tha chord in regular tuning, thinking, wow, that'sa 7 fret
stretch, shelookslike asmall person. But yeah, | can see how you doit with special
tunings But it soundsfantastic.

Would you tell us please, aboutyour co-producers on this outing, Carlos Nino and multi-
ingrumentalist arrange Migud AtwoodFerguson?

MDT: Yes. Carlosand | have been friendsfor along time. He's alittle younge than
myself. He started as a DJ on KPFK, Pacifica Radio, herein L.A. InL.A. heisfamous
for hisamazing muscal taste. He is an extreme vinyl collector. And hejug knows
everything aboutjazz and rock and hes always coming uponnew things Heisan
extreme mudc lover. It's his birthday today, actudly. I'm goingto his birthday party after
thisinterview. He started produang recordsafew years ago. A lot of soul, and jazz.

Carlosintroduced me to Migud, whowent to USC. He'sa compor, and heplaysviola
and violin, keyboads-he can play anything. But hismain indrumentisviola. And he
wrote beautiful arrangements. Carlosintroduced us, and he came over, and | played him
al the songswith the hamonium and guitar as my only accompaniment. And | told him
tha even if we weren't going to take the harmonium and play it on every song,which was
fine that | wanted the arrangamentsto still evokethe moodtha thetamboura or the
harmonium created. And hedid tha, and so much more. It'snotat all themos obvious
ingrumentation. There'salot of brass, for ingance.

PM: Right Thereis some very unusid, beautiful woodwind and string interactivity.

MDT: Yes. Andalot of dissonance, close tones, which | like in my guitar playing and
singing. So heredlly hit it onthenos, | felt.



PM: Well, | think some mudciansreally place a high valueonthetensonin mugc and
the close notes and tha kind of dissonant or tense atmospheae tha close chords produc.

| hear, Mia, tha you'vebeen touring with Jose Gonzalez. Isthat till goingon?Tell us
something abouthim, please.

MDT: It hasn't started yet. It starts in two weeks. It's a nearly 30-city tour of North
America. We start in Miami, zigzag cross North Americaand end in Vancouve. I'm
really excited aboutthis tour because | think our muscs are very compdible.

PM: Strikingly so, | would say.

MDT: I'vedonealot of touring with rock bands and have had hard times finding my
place in themusca genres, and thisjug seemsredly likeit'sgoingto gowell. Yeah, I'm
excited aboutit.

PM: Sowho puttha dud bill togehe? Tha wasabrilliant stroke

MDT: Yes. | know his booking agent, Tom Windish. I've donesome tours opening for
other acts of his. So | saw up on hisroger tha Jose was planning to tourin March. And
tha was when my albumwas coming out So | proposed myself for Jose's tour, and Jose
gotmy record andliked it. Also, Jose and | have amutud friendin Prefuse 73. And
Prefuse has another side project called Savath and Savalas, whose record came outon
Anti last year. It didn'tmovealot of units, or make a big splash, butit's a qudity record.
Jose singson oneof thetracks, and | sing alittleintro track onit. So my friend, Prefuse,
hesaid, "Oh, Jos likes your mugc." He was singing oneof my older songsto Prefuse, he
said.

And so | though, "Oh, heknows my mugc. Oh, wow." Andtha was awhile ago. So |
guess | sent my new albumto Tom Windish, and he passed it on. But Jose liked it, and he
chos me to open. He's been quite successful, and hés quite popukr, so hehad alot of
actsto choo® from. | was very flattered that heliked my musc. Best of dl, | thinkit'sa
goodmatch.

PM: | think the song "Esperar es caro"--"Waiting Is Dear"--has avery enchanting lyric
tha I'm glad youreprinted ingdethe CD in English. Where did you come across the
poem by Armando Suarez-Cobian, and where is hefrom?

MDT: Armandois Cuban. Heis apod. He left Cubaand moved to New Y ork seeking
greater artistic freedomabout10 years ago, where | met him. We're goodfriends He
likes my mudc, andis abig suppoter of mine We always wanted to work onasong
togdher. So he sent me a big stack of poems years ago with the hopethat |1 would find
onetha | could make into a song.l had this whole guitar songworking, and| had avocal
melody and rhythmthat | liked. But | couldn'tthink of any English wordsthat would
express thissong.And | felt like it should bein Spanish. And then | remembered these



poeams. | went throughthem. And "Esperar es caro” immediately reveaed itself to bethe
song.lt immediately fell into therhythm and melody that | had been singing for this
guitar part. | barely had to changeanything. | repeat some wordstha are notrepeated in
theorigind poan. Butit's basically the poem, word-for-word. And it tiesinto alot of the
themes ontherest of thealbum aboutexperiencng longing and beng in the moment. So
it was meant to be We are friends He's been working on thenew Benicio dd Toro
movie about Che Guevara. He hd ped with the Spanish in tha movie, so hés been daing
well. He's still writing.

PM: Wha isthenew Benicio dd Toro movie?

MDT: It'saboutChe Guevara, | don'tknowwhé it will becalled. There will betwo of
them.

PM: Oh, that'll befantastic, him playing Che

MDT: Oh yeah. So Armandoworked side by sidewith Benicio on the Spanish for tha
movie.

Tha remindsme, we were going to describe the making of "River of Life." So let me
return to that for amoment. | madethegutar pat, withoutlyrics--1 went onthis
meditation retreat, because | had kind of run out of thingsto say. | felt like | was amog
going mute at onepoint, afew years ago. And | went on ameditation retreat, and | had a
very cleanangtime. And | came back, and al these wordsjug started pouting out of me.
| finished writing asong,| wrote a bund of other songs and three monthslater | was
ready to record. So Andres and |, who have been playing at my houge in my livingroom
we went for two days and recorded demos of these songs and then with thethought with
CarlosNino, tha we would record an album So we got the studio for another ten days.
Therecord was recorded in 12 days, which is pretty quick, thoughnotin theold school
where it would berecorded in oneday. Butin today's terms tha's quite short. And we
actudly used alot of thedemostha Andres and| recorded, because it captured the
essence of thesong.

PM: It's hard to beat thedemo sometimes.

MDT: Yes. Werecorded them withoutheadphone in oneroom but theconga and me
playing guitar and singing smultaneoudy.

PM: Sothee'slots of bleed.
MDT: Lotsof bleed, yes. Andit's alittle hissy--"River of Life" indudes alot of room
noise, or jusg roomsound.It's not tha we were gang for tha, but tha's wha we got And

it jugt captured the spirit of thesong.And| jus went straightinto the"Y es Song"and the
10-minute epic, yes.
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PM: | mean, it'sso unusid in today's recording world tha someonewill lay down
something like tha. | thought wow, what a uniqueartist. Sheésreally something.

MDT: Thanks

PM: Speaking of that meditation retreat that kind of created a song burst there, would
youtak alittle aboutthe spiritud side of your life--which seems to bevery prominentin
thevery fabric of therecording of GEA.

MDT: Yes. I'm definitely aseeker in thislife, trying to figure outthe naure of life. And
musdc is such agift, andreally jug an andent expression of humankind, like the
relationdhip to naure, and beng human, and making beautiful things-it's a spiritud
guest. And mudc, it'samazing to make thisinvisible thing, it'slike abridgeto the
gpiritud life which is also akind of invisible thing.

Musdc, you can make it by yourself, butit's also abeautiful thingto make musc with
other people-when you do tha, and youre making a thing outside of yourself that's
invisible, you can fed a spiritud relationship between yourself and some greater thing,
andfed like apat of it. And songs-it feels like they are already written in some perfect
way, and you're trying to hear them, and they whisper in your ear, andthen youare jug a
medium to bring them outinto theworld.

Thisalbumwas alot aboutself-expression and individudity, everybodyhaving thar own
dice of life, butbeng part of some--it's hard to talk aboutspiritud things-some good
way--art isagoodway to express some spiritud feeling or idea, andit's hard to putinto
words

PM: Yeah, wordsfall alittle short, generaly. But musc isagoodmedium.
MDT: Yes.

PM: How aboutbooks Are you much of abookreader, and if so, have youread
anything lately tha turned you onin oneway or another?

MDT: | gothroughperiodsof reading all | can of certain authors. Rightbefore | wrote
some of thesongsfor GEA | wasreally into Hemingway, his diction and condseness
kind of led me in some of thewriting for the song" Sleepless Nights." | loveD. H.
Lawrence. | finished all thebooksby alot of theauthors| like. So I'm really looking for
new authorsto latch onto--especialy because I'm going on thistour, and | need to read a
lot. Ludlle Cliftonisapod tha | like very much. My friend gave it to me. And | always
go back to Sufi writing, Rumi and Hafiz.

PM: Absolutely.

MDT: They are probably thebest, or at least my favorite.
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PM: It'samazing how thewordsof Rumi and Hafiz still ring true so many centuries | ater.

MDT: Yeah, they are so contemporary. | only read them in trandation.| wish | could
speak Arabic andread it. But not today. Maybenotthislife. [laughg

PM: Do you spesk Spanish, though?Y our Spanish soundsvery goodwhen you singit.

MDT: | grew upinL.A., so Spanish was always spoken aroundme. I'm nota fluent
Spanish speaker. | studied French in school and Japanese, so I'm stronge in both of those
languaes than in Spanish. But | love Spanish, and do study it.

PM: Would you like to say anything aboutthe upcoming election, or thewar in Iraq, or
anything onthepditica side

MDT: Well, it would begoodfor everyoneto vote. Not enoughpeople go outand
exercise thar American rightto vote and express their views. There'salot of apahy in
Americatha isbringing usdown. | don'tbdievein war, not in any way. | bdievein self-
defense, yes. But we have been very aggressive in theworld, with so much ignorance.
We do notknow how to rule other people. We do notknow howto rule ourselves. We
have such ayoungcounty. How could we think we should have our way?

PM: Yeah.

MDT: My ideaaboutself-expression also appliesto counties. | think counties should
have thar right to express and guide themselves rather than beng guided by another or
feel like they have to fal into this homogenousworld of conumerism--Americanism is
pretty much capitalism, conumerism. And these thingsare not saving the planet. These
thingsare really haming theworld, and jeopadizing all life onthe earth, doing
environmental damage So | think we need to love each other, notincriminae and hae
each other.

PM: | agree. Well, Mia, we applaud the artistic singularity of yourvision, and are very
glad you're outthere. And I'm very grateful tha you spent some time with ustoday to
share some of whoyou are. Wereally like yourmudgc alot.

MDT: Thank you so much. Hopeto meet you in Nashville sometime, and to play there.
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