A Conversation with Will Kimbrough
by Frank Goodman (Puremusic.com, 2/2008)

AlthoughWill calls himself a songwriter who plays lead guitar, heis by mog consdered
aguitar dingea of high repute, having been thegoto guy for Todd Snider, Kim Richey,
and in recent years, Rodney Crowell.

And tha only names a chosn few. His exploits with Will and the Bushmen, The Bis-
quits and bandswith Tommy Womack and unde his own name are thething of Southern
legend.

But theartist has made anunmber of distinguished and well-received discs of his own, and
touring thelast couple of years has been more in the solo vein, and doing his own thing.
It's very rare indeed that a singe songwriter has the chopsof a Will Kimbrough so tha
makes for

amore muscular show with alittle more spit onthe bdl than onefrequently seesfromthe
sengtive set.

2006s Americanitis had amore political ring tha received alot of attention, but
Kimbroughdecided notto repeat himself here and cut his warmest acoudic recording to
dae, theeponynousEP. The presence of cellist/producer David Henry isfelt in some of
therecording process, the mix and a handful of cello tracks tha gofar, and an upright
bass track.

There are some excellent songshere. A new version of "Godsend," oneaboutthe AL
electric char called "Yellow Mama' tha Cody Canada of Cross Canadian Ragweed is
entertaining singdong audiences on youtubewith, and a Townes kindasongtha we like
alot called "Hill County Girl."

Certainly on anybodys shott list of important Nashville guitar players,
Kimbroughhere continues to push tha envdopeinto the realm of Nashville'simportant

indie artists. If you dorit have any Will Kimbrough solo records this EP isagreat place
to start, butthen youll have to keep going.

Puremusic: Hey, Will, it's Frank Goodman. How you doing, man?
Will Kimbrough: Hey, Frank.

PM: Judg first | want to know how youte doing, and howsthefamily, before we get
launched into things

WK Yeah, I'm good.Jug leaving tomorrow for atour, and I'm jud fine Thefamily is
great.



PM: Tha'sgreat.

WK I'll missthem.

PM: Yeah, right How longisthis particular leg you're aboutto embark on?

WK I'm playing 12 shows on the East Coast in about--1'll be goneaboutlike 20 days.
PM: So are those your shows, or Rodney shows?

WK They're my shows.

PM: Yourshows, great. Goodfor you. Since it jud left, give me a quick look back at
2007.Wha kind of year was that for you?

WK Well, | had agreat year. | played about100shows. | putoutarecord. | putoutan
EP. Tha's been agreat thingfor me, and I'vereally been hgppy with it. And | mean,
persondly it was great. My two kidsare thriving and smart and funny and beautiful.

PM: Fantastic. | caughtonto Americanitis late and realized later wha a goodrecord tha
was. How do you see the seguefrom tha record to the current EP?

WK : Well, | mean, tha was 17 songs which may have been too many, butit doesn't
matter now. But having foundall these songs-having foundmyself making some sort of
a statement, for lack of a better word, | didn'tintend to back away fromit. On the other
hand | didn'twant to jus repeat myself.

PM: Right

WK Thelast songontheEPiscalled "Loveisthe Solution" Andthéa really was sort of
my answer, if anythingwas. On Americanitis, | gotactud hae mail once.

PM: Really?

WK : Yeah. No big dedl, notlike, "I'm going to kill you." It'sjug more like, "American
loveit, or leave it" kind of thing, typical stuff.

PM: Right, sure.
WK : And another was from an old friend who said, "Well, you liberals always bitch
aboutwha's wrongand wha do you think we should do aboutit?' And| had no answer.

But for me theoveall answer istha humansneed to evolve, and so if we could all
practice kindness and tolerance and compassion like the Buddha..

PM: Yeah.



WK AndI don'tknow if Christianity totally saysit anymore, butl think whenever Jesus
spoke, they usudly say tha hesaid tha, too.

PM: Yeah, | think Christ said it. [laughg | don'tknow if Christianity saysit, but | think
hedid.

WK : Yeah. So thos are wordsto live by. They're difficult to live by. | mean,
Christianity and Buddhsm both said it, "L ook at your enemy as an oppatunity to
practice tolerance and compassion.” So anyway, | wrote asongcalled "Loveisthe
Solution," because it'stheonly solutionthat | can come up with, other than "don'tgo to
war unlessyou have to," thingslike that.

PM: Right

WK : "Don't profit off of war." Thingstha are common sense. So | tried it. | thoughtf I'm
making arecord, | have an oppotunity to answer tha question. [Wha do you think we
should do aboutit?] Because onecame fromaclose old friend of minewhol think is sort
of apolitical, but would probably find himself voting for a Republican jug because of tax
issues and thingslike tha. | could say, "I respect tha." But | haveto say, | don'tredly.
Althoughl dorespect my friend, it was kind of an answer to an old friend of mine

PM: Yeah. | doundestandfiscaly why people vote Republican, butanymore it's more a
guestion of "Wha are you going to have with it?' | mean, come on.

WK Right, right

PM: | really enjoyed this new EP. | thoughtthat Americanitis was great. But like | say, |
gotontoit late. So | wasreally hagppyto hoponthis onefairly well ontop of it. Wha
length of time did the songwriting span for the seven tunes on this record?

WK Well, thereé'sa songonthere called "Godsend," that | actudly released another
version of onarecord by the same name.

PM: Tha'sright

WK Sol actudly started writing tha songin theearly '90s Andit'sarea simple song,
soit'snotlikel had to spend 10yearswriting it, or 15, or however longit's been. But |
have to say tha | rewrote it afew times, and then | sort of discovered what kind of songit
really was.

PM: Wow.

WK AndI lovethos deceptively ssmple little songs And | started playing tha songthe
way tha it'srecorded onthe EP. Andit really seemed to reach people. Andthen honestly,
onething was at theend of the night people were like, "Where can | get tha songin tha
verson? And| recorded it, and | putit up on my myspace page and people could



download it. But when you're at thegig, you want tha immediate thing, so | recorded it
because | think there was alittle demand for it from thelive gigs Andso | recorded it--I
actudly tooktheversion| had putup on myspace and finished it off with an uprightbass
onit and stuff like that. But some of the other--"HorseshoelL ake" isasongl wrote with
Todd Snider back inthe'90s Hereleased it onarecord and | never had released my
version, which is somewha different in a sense. | mean, they both have an obviouskind
of Springgeen influence. Todd'sversion was the E Street Band version, and minewas
sort of the Ghod of TomJoad version.

PM: Right [laughg

WK So | don'tmind paying homegeto Bruce.

PM: Absolutely not

WK : Some other stuff was brand new. "Hill County Girl" isabrand new song.
PM: Tha'srealy my favorite ontherecord. | think tha's a great song

WK Yeah, it linksmy work to my loveof thingslike--well, artists like Townes Van
Zandtin paticular.

PM: Yeah.

WK | mean, Rodney Crowell, who | work with often, hesaid, "Oh, you'vegot your
Townes Van Zandtsongnow.” And| thought wow, he oughtto know.

PM: Tha's an amazing thingto say, coming from Rodney.

WK Andthen | wrote "Yellow Mama," too. Tha's asongl've had swimming in my
head for years, and never finished it. Theeectric char in Alabama, thenicknameis
"Yellow Mama."

PM: Oh, thank youfor clarifying tha.

WK Yeah. It'sasongaboutsomebodyon death row. It's an interesting, weird thing. At
thesametime | didn'twant to explain it. And actudly, Cody Canadafrom Cross
Canadian Ragweed says they've been playing tha songat thar shows, andthere's
actudly a'Youtubevideo up of it of all these--thishugecrowd of collegekidsin Texas or
Oklahoma or somewhere, kind of singing alongby the end of the song, which is kind of
cool.

PM: Tha's amazing.

WK : So some of the songsare new. "HorseshoelL ake" and "Godsend" were songsl had
kicking aroundand wanted to eithe record my own version or make anew version. And



then therest was new stuff. | mean, at onepointit gotupto like 13 or 14 songs and| was
jug goingto make it arecord. | kind of wish | had. But we run our own labd, and oneof
thethingsthat getsin theway sometimesis are we going to be able to promote this
record and hire a publicist full-time for actudly launching thedisc propely.

PM: Right

WK And at thetime we jug though | needed arecord to sell at showsin between
records And it sort of took on alife of its own. We had some false starts with our
distributor, whether they were goingto pick it up or not And mosly they were jug busy,
and meetingstha we had with them got pogponed, and pogponel. Andfindly we jug
puttherecord out Andthen they said, "Hey, wha's this record you'vega out?' "It'sthis
ong and check it out” Andthey said, "We want it." Andit's been onthe Americana
Charts for monthsnow, it's still onthere.

PM: Wow.

WK So tha's been cool. | don'tknow aboutbig records, but there are some heavy hitters
in tha radio chart right now, and that have been there for awhile.

PM: Yeah, there are always some big ones in thetop 20 of the Americana Chart.

WK : Youfind yourself sandwiched in between the Eagles and Merle Haggad and then
Robet Plant and Alison Krauss are up at thetop. Andthen | can't bdieve I've been above
Chudk Prophé's record.

PM: Tha'samonger record. Another Brad Jones record.

WK Yeah, yeah. A great record.

PM: Jud talked with Chudk recently aboutthat record. He'sthereal dedl.

WK | agree. He'sjud great. And the EP was jug a different process than Americanitis. |
had all these songsand | decided | wanted to putthem al in oneplace, make some sort of
a statement of thetime, which is an awkward thing. | recently read an interview with Joe
Henry and hesaid, "Oh, | will never write apolitical song.It isthemod dated thing. The
minute you write it it'sdated.” And| thought well, butwhat if youjud had onein your
heart? And I'm not having some argument with JoeHenry. Tha'sjug oneof his
boundaies tha he needs

PM: Tha'sinteresting.

WK | mean, at least hewas saying so that day.

PM: Yeah. It'sal so subjective. | mean, you could certainly point to afew songsof Jo€s
and say, "Wha, are you telling me that's not political ?'



[laughg

WK: Well, yeah, hes gotthe Willie Mays song, which is--and maybe hésjug talking
aboutif youwrite"l Ain't Marching Anymore." But | listened to tha song,andit's ill a
great song.

PM: Absolutely. The songsof Phil Ochshold up remarkably well 30,40 yearslater.
WK Yes.
PM: It'sincedible.

WK : Well, thethemes are always the same. It'snat like fear mongeing and misuse of
younglives and profiteering ever goes away, untl it someday hopdully does go away.
That'swhy | wrote earlier, | said human bengsneed to evolve. | mean, we all do. | mean,
goodLord.

PM: It's funnyhow you could take something like "humen beingsneeding to evolve® and
somebody could call it clichZ when thetruth of the matter is, it's never been addressed.

WK : Right Well. | dothink it has been addressed, but--
PM: Modly, it jug getslip service.

WK Yes. | don'tknowwha you can do aboutit. | mean, tha may beultimately the
thing. Youkind of look at Dylan'swork now, hejust kind of comments on thehuman
condition in general because hes an astute observer of it, and hemay nolonge feel the
need to specifically talk aboutthings-athoughhestill does. Tha'sthething.| mean, |
guess | jud contradicted myself. | don'twrap my head aroundwha's going onin the
world. Youcan doit easier nowthan ever before, but then you'vewrapped your head so
tightly.

PM: Yeah, right, you can hurt yourself.

WK : You can spend weeks on theinternet findingout all thebad news--and thegood
news, too. Thegoodnewsistha there's never been more musc that in the past might
have been subject to alabd system that didn'tlet everythingin. And at thesametimeI'm
an addict of themusc blog sites, where you listen to stuff like the massive amounts of
Jamaican and African musc that I'm jug gaing crazy over.

PM: Yeah.
WK: Andthen once you gothere you may never get your head back up abovewater.

PM: [laughg



This EP hereis aparticularly warm record, | think. And David Henry had quite alot to do
with this disc, did he not?

WK : Hedid, yeah. | mean, only onesongwas started at True Tong which David played
on.But| jud had a hund tha it would beagoodthing to bring him. And I'm working on
anew record right now. | won'tbe aroundfor some days, I'll betowring. But we've
started. We've gota CD with six songsonit tha'sin process. We're going to make anew
record.

PM: Wha acivilized and talented guy David Henry is.

WK Heis. Andl redly lovetha heisjug so relentlessly muscal. He likesto try things
usng musc first rather than effects and technical produdions thingsl find are
predominant particularly in indie rock rightnow. And tha's fine, there's great stuff. But
there are alot of the same soundsyou hear tha are dueto thetype of microphoneor the
type of compressor you used, or thetype of gear that someoneis usng, equipment onthe
musd c--and of course, theway people play, too. But you hear sort of thefashion of
current sound.

PM: Yeah, it'skind of software heavy, yeah, it's sound heavy.

WK : Yeah. Quite honestly, mog of the stuff | started--1 did the vocals and guitar and
banjosor whatever onmy laptop at home. So it'sironic tha it'sthemog sort of old
andog soundngthing | may have ever done butit's actudly doneon a powerbookwith
Protools.

PM: [laughg Well, it takes atalented guy to record into hislaptop and soundlike a
Nagra. [A supeior old school taperecorder for field recordingsand thelike.]

WK Yeah, well, andyou can usit jud like atapemachineaswell. Tha's primarily
wha | do. | know howto edit and thingslike tha, and | know how to use effects. But for
themog part | wanted to jud record theguitar and vocal at the same time life, and then
keep the overdubsat a minimum.

PM: Right So when you record guitar and vocal at the same time, how do you mic that?
Wha micsdoyourunto your--

WK | havelike fourmicsin my houg, andtwo of them are Russian condenser mics tha
| boughtat Guitar Center when | was thinking aboutbuying alaptop for recording, and
saving up my money. And| saw them on sale for $100apiece. And | have two Shures, a
[SM] 57anda58. Sol redly jus have standad cheap stuff. Then | have apopfilter tha
| putin frontof thevoca mic andaboomstand. And | get pretty closeto it. Andusudly
I'm sitting in a squesky char. You can probably hear it ontherecord.

PM: [laughg I think tha'sfantastic that everybody--"Hey, you like tha record? Tha's
two 57sand two Ruskie mics. There you go.”



WK Yeah. Then | have--theother Russian isasmall condenser, and | putit onthe
typical somewhere like six inches off thegutar at aboutthe 12th fret, see how it goes.
Sometimes | dotwo mics, | dothe57 onthebodyand the condenser onthe neck, and
then jug record. | think the song"Godsend" was actudly recorded on Tommy Womeack's
4-track cassette recorder, which | borrowed.

PM: [laughg Fantastic.

WK Andthen | tranderred it--and of course with that | used dynamic mics, | used the
Shure mics ontha because it doesn't have phantom power. And | have acheap ART mic
preamp | think I gotfrom Kim Richey at some point. Shehad boughtit to try to warm up
the soundof he acoudic guitar; it's like atubething you runthrough

PM: Right

WK | usetha sometimes. | use that and alittle Alesis compressor. | mean, it's stuff you
get for 40 budcks on Ebay.

PM: Really? | mean, tha's definitely all 40 dollar Ebay stuff, and | think tha's amazing.

WK : Well, cool. And | learned alot. One of thethingsaboutDavid Henry tha's always
S0 ingpiring to me, numbe one of coursg, it'sjug thework tha hedoes, the qudity of
work. But | think you said it well, hésacivilized person. He's a goodperson, and hés
very talented.

PM: He'savery evolved person.

WK Yes, heredly is. Andl jug loveto bearourd him and work with him, because
work getsdone andit'sgood

PM: So did hecut dl histracks over at True Tone or did hebring his cello over to your
pad sometimes?

WK | went over there. | wanted to hear--1 was paranoid tha my tracks would sound
terrible once | sort of putit upinto thelightof professiond scrutiny. | liked the
performances, butl didn'tknowthat | would like thesound.| couldn'ttell anymore. At
thetime | had some Radio Shack speakerstha | boughton Ebay, because | heard tha--
whda's his name--John Leventhd had used them to mix arecord.

PM: Wha, tho= little black Realistics?
WK : Yeah, thelittle Minimus modds--

PM: Yeah. Thos are gredt little speeks, if you can find some that dorit have speaker rot
by thistime.



WK : They're sort of his Auratones, they're sort of his crappy speakers to hear more like
wha thereal world isgoingto hear. So | boughtsome of those and a power amp. So |
had my collection of $40things

PM: [laughg

WK: Andthen| went over to David's andwe listened. And| said, "These are thesongs
I'm thinking aboutdoing." And as each songwould roll by héd go, "I don'tthink we need
to re-record this." Andreally thethree pats of what | do are, first, the creative part, tha
trudsthegutinginct in thefirst take. Andthen there'sthe paranoid "It can't beany good,
| did it at home on my own." And thirdly, there's the guy who ownshis own labd and has
to come up with al themoney to dothis stuff. So apart of itislike, "Are yousure this
soundsgood,because if it does, | like tha it was thefirst take of it. | dont want to redo
thingsunless they're messed up.” But that also saved me like hdf aday in thestudio.

Y eah, mixing, | mean, tha's probably boring facts. There could be more interesting
thingsto say. Butthetruth is| putout my own records so thebattom lineis aways there.
Andtha'snotwhy | recorded it a home. | recorded it at home because | was ingpired at
tha time, and | had thegear to doit. And oneof the thingsl love aboutDavid ishésa
connosseur of having no gear.

PM: Really?

WK : Yougointo his place, hedoesn't have a big rack of vintage tubestuff with blinking
purple lights onit--which | lovetha stuff. Believe me, when | goto placestha haveit, |
lovethevintagegear. | loveit! | covet it and | want it. But hedoesn't haveit, and--

PM: Wha's hegot?

WK : He has a-I think it'sa Stude boad, which would have gonewith the Stude tape
machineback in theeighttrack days, likein theearly '70s And so that's his andog sort
of link to thedigital world.

PM: IsheaProtools guy or aNuendoguy?

WK : He'sa Protools guy. But he has an Apogee andog to digital converters, and that
really makes a big difference in his sound.

PM: They're amazing, | hear.

WK : A goodsoundng clean boad, andog kind of vintage boad that goesinto really
goodconveters, and then also back out conveting it digital to andog so tha when you
hear it back youre hearingit more trueto form, and then you can manipulate the sound,
EQ and compress it more correctly. Y ou're notgoing to mix it and then take it to the
mastering lab and have theguy go"Wow, listen to al that extra booning bass.”



PM: Right

WK : Butrealy, yougoin there, andthere's a computer and this small boad that's about
the size of your stovetop. And then there are just acouple of pieces of gear in arack like
basic compressors, not expengve stuff, and basic microphone, very minimal. But it
soundsgreat. So | like tha, because there's not stuff to get in theway.

PM: Tha'sinteresting.

WK | have foundmyself at places tha had lots of gear where you'dend up spending
hdf aday trying out different mics onthegutar amp. Andit'skind of like, well, you
knowwha? It's pretty much gaing to soundlike it sounds

PM: Yeah, right Jug puta57in frontof it, please. [laughg

WK Yeah. So | loveto experiment, butl really think sometimes tha's for people with a
budge or people with alot of gear at home. And | experiment at home. Malcolm Burn,
who makes records Emmylou Harris and Daniel Lanois has been known to say, "Give me
a57anda4-track, and | can make agoodsounding record.” I'm nat decrying owning
goodgear, because Nashville is atown of people with fantastic home studios It'salso a
town of mind bogging great studios at least the ones tha are not closed down, you
know, the big great old roons. But here we arein the day where you can do your laptop
recording and you can get acomment from Rodney like, "Oh, you'vega your Townes
Van Zandtsong." Or--referred to "Y ellow Mama' as your Carter Family song.So I'm
pleased.

PM: Yeah. And Townes would probably have approved of a collection of $40thingsto
make therecording.

[laughter]

PM: How longand how much have you been touring with Rodney?

WK Thislast year was avery minimal amountof touring. But I've been playing with
Rodney since The Hougon Kid came out and Steuart Smith got hired away by the Eagles.
At tha timel think it was 20000r 2001

PM: Oh, really? Tha many years aready?

WK Yeah, yeah. So I've been doing it for awhile. And last year | think | played less
than 10 shows with Rodney, or maybe 10, something like tha. Therest were my own.

PM: How hasthat gig andthat relationship with Rodney changed you and changed
thingsfor you?
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WK I'velearned from everyonel've worked with, and there have been some brilliant
people alongmy path. | learned alot from Kim Richey and alot from Todd Snider in
paticular, asfar as peoplethat I've worked for hire with. But Rodney is at adifferent
level--hés sort of founda place of his own. He's alittle bit like a Kristoffersonfigure, in
tha hesawriter'swriter and then hés a star, at some point was like sort of a popubr star,
but cho=e this artistic path. And also somebodytha jus has alot of goodhumanity in
them, and you can jud take tha in spades all day long.

PM: Andit seemstha hésbeen very suppotive of you as a person and a songwiter and
asolo--isn't tha right?

WK : Oh, yeah, very giving and open, and nat living based on his fear--or at least aslittle
asposible.

PM: Playingaswell asyoudo, it'sinteresting howyou seem to indine away from you
own recordsbeng any obvious platform or demonstration of tha, but rather all aboutthe
songs

WK Wéll, | think I'm asongwriter who hgppensto beable to play lead guitar. And I've
donealot of rocking androllingin my life. I've played in bandsfrom age 12, and never
ceased to bein some sort of situaionin arodk 'n'roll band.

PM: Andyou were aways playinglead guitar in dl thos bands right?

WK Yeah. So I'vedonealot. And | kind of likeit. | mean, the other night| played a gig,
Saturday night, playingthis club,and it was like 50 million guitar solos People seemed
to likeit. But| don'tredlly listen to recordslike tha. | morelisten to music, notjugs
songs you know--1 listen to a lot of African stuff where | don'tknow what thewords say.
So I'm listening to--studying stuff with African roats, soul musc and gogd. I've kind of
studied up ontheblues alot--not tha you can ever finish learning that. But I've sort of
moved--1 don'tknow if it will make any differencein theway | play, butit's sort of like
learning a new languaye or attempting to learn some phrases withoutphrase books But |
play with African musc, whichisfull of guitars.

PM: Full of amazing guitars.

WK : But to answer your question, | think | like musc, butl don'tlike guitar solos | love
guitars and | loveto play guitar, but | sort of don'tlisten to other guitars as much as| did
alongtime ago and| learned a certain amountof thevocabulary. Andthen you need to
hear some other instruments and hear some othe... Well actudly I'm listening to African
guitars. They have awhole different tone It seemslike ther handsare different, the
whole way they hit thething.

PM: Yeah. And of course you make recordslike aproducer, notlike aguitar player.
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WK : Right Asaguitar player, I'm always tryingto pus tha envdopein a solo. But
listening as a producer is different. | was working with Jmmy Buffet and Jimmy ran into
Roge Waters from Pink Floyd and woundup having lund oneday with him, and then
dinne with him another night And| think because | was with Buffet, you know, Roge
Waters deemed it okay to talk to me. | mean, it was jus interesting when you meet
someonein tha circumstance, they kind of likelean in and go, "So what doyou do?
Andwe had a convesation. And hewanted to talk aboutNeil Youngalot. Andthen he
was talking aboutediting all those David Gilmour guitar solos And of course thos are
some of the epic rock guitar solosof all time.

PM: Sure.

WK : With Hendrix and Jimmy Page and all the other people. Butthos redly long
drawn out Dave Gilmour thingshad a hugeinfluence on me. And | never redly even
boughtthose records-but| didn'thaveto. | grew up in the'70s

PM: True It was everywhere.

WK : Every party, by theend of the party they had Dark Side of the Moonplaying and
you're trying to get a girl to make outwith you.

PM: [laughg

Produdngis something you do more and more of. Is tha something you see as more of a
primary activity in yearsto come?

WK | don'tknow. I'm kind of afraid of it becauseit's such hard work. | redlly try to get
ingde people's headsand try to give them what they want, and it's difficult work. And it
doesrequire alot of tolerance and compassion. [laughg So I'm trying to bechooy. I'm
working with awoman named Bonnie Bishopwhds from Augin. Sheés unbdievably
talented singe, area snge'ssingq.

PM: Yeah, I've heard abouther. They say shes great.

WK : And shésagoodsongwriter, too. Shésreally kind of cominginto her own asa
songwriter, and figuring out her place. | can hear the places she comes from so distinctly
and | dso hear her own thing. | mean, she ddfinitely knows tha she can sing, and she
goesforit. But shereally hasthese vocal licks and musclestha | don'thave, in her face
and stuff. But it'sinteresting to do.

And Eag Nashvlle Sk/linewith Todd Snyde wastheeasy one in asense, mugcaly,
because heknew wha with hewanted and heknew tha | could hdp him get tha. And
we didn'treally have to talk very much. He would jus say, "Jerry Jeff meets Captain
Beefheart," or whatever. "Oh, okay, yeah, | see what you mean." Andfor years| think he
had had producers who would look at him sideways when héd refer to histaste in--you
know, the Dylan recordsnobodyelse likes, the Sdf Portrait, or Prinéslater kind of logt
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yearsrecords like 1980records and Jerry Jeff Waker's 1980words butthose are
recordstha heheard first onthose guysin hislife. And then hediscovered ther great
stuff, but still theweird stuff sort of sticks with you.

PM: Sowhodoyou likefor president?

WK : | voted early, because I'm going to go ontheroad. | should beback by the5th. But

| haveto drive home from New Y ork startingthe 3rd in the afternoon so | probably
won'tget home unil the4th sometime. So | went and voted early today, because the early
voting started today. And| can tell yourightnow, it'sfunto goonelectionday, butit's
also funto go early because you have the place to yourself.

PM: Wow.

WK : It'sanice cam voting. | voted for Obama. And | will suppott whoever the
democratic nomneeis.

PM: Right Who doyou got, yeah.

WK : But |l like Obama. | think somebody needsto be a people magne kind of a
persondity. Tha's my persond feeling. And| think hesthe person tha mog has tha to
me. Thee are thingsaboutother candidates | really love | mean, | love John Edwards
He'safighter, and | redly lovehim. And| loveHilary, redly, still, despite all the--shesa
fascinaing person and | think really smart, and | think shewould beagreat president.
PM: Y eah, despite her unlikeability, | like her, yeah.

WK : Yeah. But she showed some--she had this sort of little popular streak in lowa. |
don'tknow, I mean, who cares whether it's--it's al calculated, alot was calculated. But |
voted for Obama

PM: Areyou much of abookreader?

WK Yeah.

PM: Anythinglately turned you on?

WK Yeah. | read Dennis John®n'sTree of Snoke. | think it won some big award, so |
gotonthewaitinglist at thelibrary and gotit. It'saVietnam novd. But it has alot about
Buddhsm as a source of strength tha the Viethamese people had.

PM: Wow.

WK : Andtha showed tha the--and I'm sort of obvioudy from our convesation
interested in Buddhsm rightnow. And | findly read Geoff Emerick's Here There and
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Everywhere. [The Beatles engineer talking abouthis experiences with the groupin the
studio.]

PM: Boy, tha was good
WK It'sagreat book

PM: Solastly I'll ask you howyouthink 2008lodks, and how youmightlike it to differ
fromtheyear goneby?

WK : This may betoo much redlity, butl jus had planned to go to Europein March and
tour, and we jus decided notto doit because there's not enoughdates.

PM: Tha's abitch.

WK ButI'mlookingat it like, well, I'm going to be home more. | have the oppatunity
to work on my record and work in town some more and write with people I've been to
wanting to write with. So I'm going to muger up some of tha. We're always trying to
strike thebdance, andthisis yet another year of tryingto strike the bdance between
work and family. And | think tha's pretty universal, thebdance tha people aretryingto
strike... | went to adodor today because | have a sinusinfection. And | asked him how he
was doing, and hegoes, "Okay." Y ou know, hekind of had thislookin his eyes. And |
said, "Well, wha?' And hegoes, "Well, | work too much. | don'tspend enoughtime with
my family." Of course, it's Americanitis.

PM: Right

WK Sojud continuousy tryingto strike tha bdance. | hopetha | can actudly bekind
and tolerant and compassionae and maybe some of it will come back to me. And | want
to make arecord that | fed like isworth putting out. And| hopethese shows coming up
gogreat and | get some more shows, but nottoo many. I'm jug a practical boring old
Taurus really.

[laughter]

WK | jug don'twant to get in trouble. But I quit drinking about10 monthsago.

PM: Really?

WK : Tha's been agoodthing for me.

PM: Tha'sabig dedl. What's tha been like?

WK : It'sbeen good.l mean, | jug stoppeal oneday, and| jug kept stopping. It has been

rather effortless. | haven't goneto any meetingsor thingslike tha. But | do have agood
suppot group of people aroundme. When you'velived in Nashville for 20 years and
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donemusdc then you certainly know people tha have been throughevery way, shape and
form of subgances and treatment and not treatment and getting religion and losng
religion.

PM: Right, every permutation of drinking and notdrinking.

WK: Right So I'm doingtha. Andit's been goodfor me. Last winter | had alot of time
at home. | waswriting and | recorded the EP andwas working on alot of the stuff tha's
going to beon my next record. Andthen | doveright back into it in the summer and the
fall. Andrightbefore Thanksgiving | worked--1 dothis alot. For somereasonit just
worksoutfor me. I'll get these 25 daysin arow of sessionwork, andthen touring, al jug
oneafter theother for 20 or 25 days. Andthen | had it agan between Thanksggiving and
Christmas. Andit'sjud intense, hard to do. And | need to doit because then there are
times when your European tour gets cancelled, and all of a sudden your February and
March are jug wide open. So tha's the nature of the flexible schedule and theflexible
paycheck, as you know.

PM: Indesd.

WK Anyway, so I'm jud enjoyingit. It'snotbeen abig dedl. It hasn't been hard to bein
the bars congantly, or being out ontheroad, people drinking or doing whaever. It'sjus
thar thing.

PM: Wéll, you soundpretty saneto me, bro.

WK : [laughs then sighg Don'tjudgeabookby looking at the cover.

PM: [laughg It's been apleasure talking to, asit awaysis.

WK Youtoo, Frank.

PM: So hi to Jessica, and you take care of yourself.

WK : Okay, you too.
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